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Another forward step 


continuing a 70-year tradition of 


leadership in music education - 


MUSIC FOR LIVING 
by 

james L. Mursell Gladys Tipton 

Beatrice Landeck Harriet Nordholm 

toy E. Freeburg Jack M. Watson 


This new learning program for grades 1 to 6 is another forward step 


oi” making music a part of every child's life through a 
varicty of music activities 


in relating the music program to other areas of the 
curriculum, especially the social studies 


in connecting music with daily living in our own society 


and in other societies of the world 


in providing music materials that help children to grow 


in the enjoyment of music 


in providing Opportunities for experiences 11) =TTNUSIC 


reading, simply presented 


in giving teachers a flexible program, adaptable to the 
interests and abilities of any class group. Teacher's Book 
for each grade. Ten records of selections for cach grade 


BE SURE TO EXAMINI 


the books of this new program at our exhibit at the MENC Convention 


Silver Burdett Compan) 


Morristown New Jersey 


New York Chicago San Francisco Dallas Atlanta 





A SUCCESSFUL NEW TEACHING AID 
WHICH YOU MAY EXAMINE WITHOUT OBLIGATION ... 


Music-Appreciation Records 
Educational Album and Teaching Guide 





Edit 


| ALSO INCLUDED: 


ON ONE SIDE A full ON THE OTHER SIDE 


LIST PRICES 


| 


THE ANALYSES 


‘AL PRICK $ 


PAUL W. SCHNEIDER 


THE TEACHING GUIDE 


You may examine the Educational Album and Teaching 
lt hoa } 
Guide without obligation. It is fully returnable within 


40 days of receipt 





THE SELECTIONS 


Beniamin Britt 


! 
Schumann 


One 


Wadner 0 
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a 


“a j “4 Wa 

ON . MILLS MUSIC, INC. s extremely proud to announce the acquisition 

of a select group of distinguished compositions by many of the world’s outstanding com 

7, posers This material w lista me fresh empnasis on your musical pions highlighting 
A) Le ee programs w th bright Telaleh A*hiielen nm sound 


yi/s 4 
- - The following is only a partial isting of ovistanding material to be found in this group 


ML gy fo ye 


FOR ORCHESTRA: 


ERNST TOCH — CIRCUS OVERTURE 
Set A (Strings: 2-2-1-1-1) 8.50; Set B (Strings: 5-5-3-3-3) 11.00; Set C (Strings: 8-8-5-5-5) 13.50 (SETS INCLUDE FULL 


SCORE); Full Score (separately) 4.00; Extra Parts .50 2a 
Recorded by Andre Kostelanetz and the New York Philharmonic Symphony Orchestra (COLUMBIA RECORD 


CL 758) 


ERICH WOLFGANG KORNGOLD — STRAUSSIANA: Polka-Mazurka-Waltz 
Set A (Strings: 2-2-1-1-1-1) 8.50; Set B (Strings: 5-5-3-3-3-3) 11.00; Set C (Strings: 8-8-5-5-5-5) 13.50 (SETS 


INCLUDE FULL SCORE); Full Score (separately) 4.00; Extra Parts .50 ea 


ERICH WOLFGANG KORNGOLD — THEME AND VARIATIONS 
Set A (Strings: 2-2-1-1-1-1) 8.50; Set B (Strings: 5-5-3-3-3-3) 11.00; Set C (Strings: 8-8-5-5-5-5) 13.50 (SETS 


INCLUDE FULL SCORE); Full Score (separately) 4.00; Extra Parts .50 ea 


GERALD STRANG — OVERLAND TRAIL 
Set A (Strings; 2-2-1-1-1-1) 6.50; Set B (Strings: 5-5-3-3-3-3) 8.50; Set C (Strings: 8-8-5-5-5-5) 10.00 (SETS 


INCLUDE FULL SCORE); Full Score (separately) 3.00; Extra Parts .40 ea 


ERNST KRENEK — SCENES FROM THE WEST 
(Available with Full Score Only) |. Pageant in Paso Dobles $2.50 2. Hermosa Hills $2.00 


Monterey $1.50 4. Fresno Ferris Wheel $3.50 


FOR PIANO AND ORCHESTRA: 


ERNST TOCH — VARIATIONS ON MOZART'S “UNSER DUMMER POEBEL MEINT.. ."’ 
Set A (Strings: 2-2-1-1-1) 6.00; Set B (Strings: 5-5-3-3-3) 8.00; Set C (Strings: 8-8-5-5-5) 10.00; (SETS INCLUDE 


FULL SCORE); Full Score (separately) 3.00; Extra Parts .40 ea 


FOR STRING ORCHESTRA: 


JUAN MANEN — MINIATURES (Seven characteristic pieces) 
Complete with Full Score (Strings: 4-3-2-2-1) 8.50; Full Score (separately) 4.50; Parts 75¢ each 


ERNST TOCH — PRELUDE AND FUGUE freely transcribed for String Orchestra from J. S. Bach's Solo Violin Sonata 
No. 3 
Complete with Full Score (Strings 


ROGER NIXON — AIR FOR STRINGS 
Complete with Full Score (Strings: 4-3-2-2-1) 4.00; Full Score (separately) 1.50, Parts 30¢ each 


CARLOS CHAVEZ — SINFONIA No. 5 for String Orchestra 
Complete with Full Score (Strings: 4-3-2-2-1) 12.00; Full Score (separately) 5.50; Parts 75¢ each 


FOR PERCUSSION ENSEMBLE: 


CARLOS CHAVEZ —— TOCCATA FOR PERCUSSION INSTRUMENTS 
Complete with Full Score 7.00; Full Score (separately) 3.50; Parts 75¢ each 
Recorded by Concert Arts Percussionists conducted by Felix Slatkin (€ apitol Record P 8299) _ 
Orchestra conducted by lzler Solomon (MGM Record E 3155); and others 


3. Moon Over 


4.3-2-2-1) 6.50; Full Score (separately) 3.00; Parts 50¢ each 


MGM Chamber 


A BRILLIANT WORK FOR ORCHESTRA! 
HANDEL'S OVERTURE “THEODORA” 


Freely Transcribed and Arranged for ORCHESTRA 
by GORDON JACOB 
A master classic and one of Handel's most impressive works. An ideal choice for your concert programs. 
Set A (Strings: 2-2-1-1-1) 7.50; Set B (Strings: 5-5-3-3-3) 10.00; 
Set C (Strings; 8-8-5-5-5) 12.50; (SETS INCLUDE FULL SCORE) 
Full Score (separately) 3.00; Extra Parts .50 ea. 


Your ¢omments are always welcomed and carefully considered, so that we may continue to provide 
you with a catalog of the world's finest in music. 


* VISIT OUR BOOTH AT THE MENC, APRIL 13-18 + 


MILLS MUSIC, INC., 1619 Broadway, New York 19, N. Y. 


*. 
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MARTIN 


BREAK THE 


> a 


LEVINSKY 


> 


BOOMY RICHMONLI 


i. oe 
Nearly any top grade saxophone will sound 


good to the player. But how about projection? 
That's where Martin saxophones with 

l nilemper bodies have them all beat. Theis 
extra resonance lets Martin soloists break 
through the sound barrier of other 
instruments with ease anytime they 
desire. That's why Walt Levinsky, lead 
alto with Benny Goodman, and so many 
other top artists play Martin. They've got 
controllable power to spare. Want 

to get your music through the sound 


barrier? Try a Martin! 


THE MARTIN BAND INSTRUMENT CO 


f erhart india : 
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SS eS and cil 2 
properly sized and aligned 


for students of all ages 


The Black River Falls high school orchestra, Robert Gruetzman director 


SoU pop consistently places 


Kiver Fall 
main Cla \ 


hown 


Black 
high it} Wi ‘ 
yinphony orchestra 


yutstanding high school musical organizations 


contests. The 68-piece 


ibove is considered one 


of the « 


m othe tate Robert Gruetzman, the director, well 


using properly sized and 


for his youthful students 


KNOW tiv urgency ofl 
iligned ba ‘ ind cellos 
were created specifi 


NEW 


Ka Special School Model 


illy for the young musician light weight 


full robust tone 


e! They 


bod i for 


quick re on embody Kay's exclusive ch 


bai 


NEW, thin tops for 


mate-proofed”’ all-laminated construction which en 


sures years of trouble-free performance 


In close cooperation with MENC string authorities 
1/4, 3/4 and 1/2 


S1Zes 


Kay designed authentic cellos in 


izes and basses in regulation and junior 


and properly sized for 


Specially aligned for student 


easy playing, their tone is impressively full 
junior sizes have the same range and fingering as 
adult size, yet are small enough for 5th or 6th 
graders. Write for free folder. Kay Musical, 


1640 Walnut Street, Chicago 12, Illinoi 


DO AS THOUSANDS DO - 


insist on Kay 


SCHOOL BASSES AND CELLOS! 
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Publications by 


‘Beatrice Landeck 


A distinguished music educator with first hand experience 
through many years of working directly with children in 
the classroom. Presently on the faculty of the Mills College 
of Education in New York City. She has conducted summer 
work-shops at other colleges and universities, attended by 


classroom teachers and music specialists from all parts of the 


SUNGS 10 GROW ON 


More SONGS 
10 GROW ON 


Two most widely used collections of folk songs for teaching 


* 


GIT ON BOARD 


A large variety of folk songs for group singing 


* 


CHILDREN and MUSIC 


A lively, sensible approach to music for parents and teachers 


country. 








SONGS MY TRUE LOVE SINGS $1.25 


An album of immortal love songs for voice and piano or guitar 


EDWARD B. MARKS MUSIC CORPORATION + RCA Bldg. » Radio City »* New York 
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Orchestra Unitorms 


in stunning 


colors 


OSTWALD strikes a fashion crescendo with another 
“exclusive” a repertoire of beautifully tailored 
Orchestra uniforms superb quality bearing budget 


wise prices styled to restore to the Orchestra the af Unifoums by 


prestige and position it so richly deserves. 


Phone or write for “Fund Raising Ideas” booklet (free). Your 
local Ostwald representative will help you select styles, fabrics 
colors, ete Ostwald gives custom tailoring attention to every 
wa HLDING, ST 


detail of your order, Delivery promises are dependable and 


confirmed in writing 


Int UNSC & veellence 


tA 


ARMSTRON G ee ee a 





ae the Cost Barrier For 
Artist-Grade Clarinets .... 


Bl .. LEBLANC 
MEDALLION 


idvantages of 


Breaking 


£ 


” If you have always wanted to enjoy the 
Leblan 
tonal refinements 

4 irinet the 


r only $295 


Thr B-Sevies Spuphente workmanship, Leblane intonation and Leblane 
but just didn't feel you could afford a 
Leblanc Medallion ji or you! 


you can thrill to owning one of the 


ts altogether the most 

inspiriog instrument | have 
ever owned. One plays 
from note to note just 

like singing 

DANIEL BONADE 
Professor of Clarinet 
Juilliard School of Music 
New York City 


nest artist instruments, with all the same basi 
mechanical and performance features as the co thiest 
Leblane 
The new Medallion model is so free and easy-blowing, 
yet you enjoy the same superb accuracy of seale for whiel 


too, the Medallion 


precision intonation, its responsivene ind controlahil 


ire famous. You will enjoy 


ity its big, vet refined sound that retlect our every 


bite rpre tutton, your eve onmmand 
Discover the thrill of plaving of owning 4a genuine 


Leblane le ok the me Medall 
dealer If he hasn't received his Medallion models, mail 


this coupon for full det $295.00 


ion model at your local 


4 





Now there are THREE in 
comparable Leblanc clari 
nets each with its own 
distinctive tonal and resist 
ance characteristics each 
custom-crafted to meet the 
musician's own personal 
tastes and performance 
needs 


You'll want full details! 
Mail the coupon today! 
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THE NEW DYNAMIC 


World's most popular artist 
clarinet. further refined to 


Ne provide complete freedom 
and ease for even the aver /, 
age player. $325 J 


4 4 


G. — CORPORATION 


‘ 


y 


f 


SY MPHOMIE il 
(B Series) 
For those 


musicians who preter add 


discriminating 


ed resistance and the ylti 
mate in tonal warmth. re 
sonance and carrying 
power $350 


Kenosha 2, Wisconsin 


Please send full details 


on 


~ MEDALLION model 


NEW DYNAMIC WW SYMPHONIE Il (B 


Series) | am o —— Band Director Professional 


Student 


Name 





Address 

















It's important to know 


WHAT'S 
NEW IN 
CHORAL MUSIC 


© JUNIOR HIGH SCHOOL CHORAL SERIES 
Genevieve Rorke, Editor 
Tt yneopated ely nd } 


ld the interest of young peopl 


® AMERICAN FOLK SONG CHORAL SERIES 

Elie Siegmeister, Editor 
rhe whole range of American folk music in arrangements and 
ettings by composers like Siegmeister, Douglas Moore, Lehman 
Engel, Paul Creston make this series an important addition 


to the field of school choral mu 


© CONTEMPORARY CHORAL SERIES 


Singable, tasteful and distinctive composition 
varying directions of many younger eomposers in the 
onten porary cene Suitable for more highly trained school 


Vi | i college choir 


lo keep posted on what's new in choral music, use the 
coupon below. Additions will soon be made to these 
popular choral series, and the coupon reserves your 
free choral director's copies. Write today 


See all the newest Presser music at our booth 
at the convention, St. Lowis, April 13-17. 


Theodore Presser Co. Bryn Mawr. Penna 


hora nductor’s pie f the me sdditic series 


JUNIOR HIGH SCHOOL CHORAL SERIES 


7 

, 

] * 
$ 
» 

; AMERICAN FOLK SONG CHORAL SERIES ° 
» CONTEMPORARY CHORAL SERIF 

] 

, 

> 2B « 

> Schur 

, 

] 

a $ 


7 

7 

4 

; City Zone State 
SSOOSSSOSSS OOS SOOOSSOSSOOOSSHOSSSOEOOOOOOOOOOCS 











| Bul Bulletin Koa 


—» 


PAN-AMERICAN DAY 
April 14 nM 
operatior 


tural field 


gg ge EDUCATION CONFER 
ENCE, Mr: Blanche F. Bowlsbey, presi 
dent of the Maryland Mu Educator 
Association, and Charl r. Horr i 
\ rr of nt ‘ r nts ery \« 
Md.), will present at a 
ference or lementar »ducation May 
at the United State fice of Educat 


NATIONAL CATHOLIC MUSIC EDI 
CATORS ASSOC SATION 

May n Bo ( ‘ 

er will be ‘ hevaten-iane tie 
INTERNATIONAL REC RE ATION CON 
GRESS, with delegates f ill parts « 
the world will eet ir PI i idelphia 
Sentem| 

will be the Bellev 
\ pecial cor 
Orchestra u 
Ormandy wil 

Hall October 
Herbert H« 

orary chairman of 
Congre held 
Variou yrgar 
chedul 

the tin 


the 


er )-October 


the 
fur 


CHICAGOLAND MUSIK PESTIV AL— 
eventh annual red | 
yune Charit Ir 
ng « haonet 


NORTHEASTERN MASSACHUSETTS 
MUSIC FESTIVAL v be held in Wa 
tertown May ) pr tely »,000 
young mu wil ! repre 


enting Ot IxUy co int 
There wi e i I orene ra choral 
4 irill tear host chair 
Chase 

Pu 

be a te 
Edward Ser 
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Educators Acclaim Schirmer’s New Folio for 


YOUNG 
ORCHESTRAS! 


Issued only a short time ago, Schirmer’s new 
Elementary Orch tra kolio ha been accepted 
with enthusiasm by educators in all parts of the 
country. Arranged and edited by Philip J. Lang, 
the purpose of this series is to provide worth- 
while material, in itg simplest form, for young 
orchestra players. [t\contains 12 compositions 
by Hartmann, Bloch, Riegger, Hackh, Jewell, 
Pleyel, Bornschein and Terry. Two typical 
educator comment on this new folio are 
reproduc ed below 


PIANO CONDUCTOR 


BOOKS “....an interesting, playable 
and worthwhile addition to the 

PUBLISHED literature for young string 
FOR: players.”’ 

Flutes 

Oboes 

1st Bb Clarinet 

2nd Bb Clarinet 

Bassoons 

1st and 2nd Eb Alte Sax 

Bb Tenor Saxophone 

E+ Baritone Saxophone 

ist and 2nd Horns in F 

3rd and 4th Horns in F 

ist and 2nd Bb Trumpets 

3rd Bb Trusnpet 

ist and 2nd Trombones 

3rd Trombone 

Timpani 

Drums and Percussion 

ist Violin 

2nd Violin 

Viola 

Cello 

Bass 

Piano Conductor 


.an excellent compilation 

.. the difficulties are consistent 
with beginning classes... num- 
bers are arranged attractively 
. no squinting at the page.”’ 


Sample Condactors Score and Ist Violin Part sent free on request to music educators. 


Address Educational Division 


G. SCHIRMER 


3 EAST 43rd STREET NEW YORK 17, N. Y. 
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NEW MAGAZINE FOR UTAH. “Utah 

IF YOU TEACH ANY KEYBOARD > i". scazive, row. ura. vi 
official magazine o the tah Music 

INSTRUMENT, YOU CAN TEACH THE _ Psestort Sivecain cently" of the 
No. 1 Ronald D. Gregory, the editor, 

and the officers of UMEA are to be con 


gratulated on this attractive addition to 

the roster of state music educators as- 

sociations magazines. Future issues will 
= 


be published regularly in October prior 
4. to the UMEA convention, in January 
prior to the Mid-Winter Clinic, and in 
March prior to the spring usic festivals 


NYSSMA IN THE NEWS , two-page 
layout in the February 12 Sunday colora 
tura section of The News, New York City 
newspaper featured the part students 
took in the twentieth annual conference 
of the New York State School Music 
Association in Albany. The pictures in 
cluded glimpses of the All-State Junior 
High School Choir, the All-State High 
School Band, and several smaller r 
formal shots of students and director 
during practice sessions, at leisure, and 
on the way to rehearsals 


NRA FIFTIETH ANNIVERSARY. The 
National Recreation Association ot 
serving the fiftieth year since its found 
ing, April 12, 1906. The first of a seri« 
of special events was the dedication of 
the new NRA headquarters building at 
8 West 8th St., New York City, on Jan 
uary 25. June 1956 has been declared 
National Recreation Month. The June 
Recreation Magazine is planned as a his 
torical and interpretive issue—summing 
up the past and looking into the future 
An item concerning the International 
Recreation Congress sponsored by NRA, 
September 30-October 5, will be found 

The Wurlitzer Organ | tand the instruction material is required elsewhere in this issue. Joseph Prende: 


ard keyboard instrument ie mus What's more, you Il find both plea gast is executive director of NRA 


for it employs standard, recognized sure and profit in giving Wurlitzer 
musical notations with which you Organ lessons. Ordinarily they com DISTINGUISHED SERVICE AWARD 
’ ¢ Arthur L. Williams was presented with 
ure already familiar. A new Wurlitzer mand a higher fee than other musi the Ohio Music Education Associatior 
and the Da Cappo Club distinguished 
service award for 1955 at the associa 
recognized method whereby even as students Students advance tion’s convention luncheon December 
beginners rapidly achieve musically quit kly, maintain their interest, need 1955. The presentation was made on 
satistying results no urging tO practice And because og Bg p= a ge AL... of the 
Thus, co teach the Wurlitzer Organ — of the Wurlitzer Organ’s restful and club. Mr. Williams is professor of wind 
you need no special training, have relaxing tone, your lesson periods instruments and music education and d 
rector of bands at the Oberlin (Ohio 
basically nothing new to learn. Only will be welcome moments in your Conservatory of Music. He was presi 
i Short period of familiarization with teaching s« hedule dent of OMEA $1-32. He was first 
editor of the first continuing periodical 
published by a state music educators as 
sociation—-the OMEA “Triad,” initial 
The Rudoiph Wurititzer Company printing of which was 100 copies, Octo 
Box MJ-61. North Tonawanda, N.Y ber 24, 1933. He continued as Triad edi 
| ee Men tenement tn Gein cee tee eons ie be on tor and OMEA executive secretary for 
he W treet Organ. Please send booklet on Modern seven years Willian was a prime 
g Methods’ without charge or obligation mover in the developments which led to 
the expansion of the Ohio Band and 
Orchestra Association to become the 
Ohio Music Educators Association, one 
of the first state units of the MENC. He 
has served on many committees in many 
capacities in the development and oper 
ation of the OMEA. He is credited with 
leadership and aid in many Ohio “firsts 
such as the first Ohio school! orchestra 
contest in Oberlin in 1929, and the first 
W. f ’ L ° 2, bhi A Ohio Intercollegiate Band at Oberlin ir 
Recent hy uUctewH the same year. And, as well known it 
MENC circles, Ohio firsts is tate or 
yey, WPT) available for orchestra ganization development and activities 
have long been among the firsts in the 
many times actually the trail 


PARAPHRASE on ALOUETTE nation 
Set A $4.50 Set B with full score $7.50 blazers f 


and intra-organizatior 


Organ instruction cours provi ies a teaching More adults are attracted 


Write tor tutt 
information today 








or progressive action in inter 


eis 
CONCERTINO for Weodwind Quintet—Price $2.50 J. FISCHER & BRO. MOVES INTO NEW 
> HOME. Now entering its ninety-third 

f / year in the music publishing business 

. J. Fischer & Bro. is moving out of New 

CHORALE and PUGUE in Es - ~~~ + + + Boch York City on or about April 1 to Glen 


Rock, N. J., where the firm will occupy 
full bend $4.00 Symphonic bend $6.00 a new building which will house all the 


PARAPHRASE on ALOUETTE activities of the firm and allow for con 
full bend $4.50 Symphonic bend $7.00 siderable expansion. Executive officers 
> are: Joseph A. Fischer, president Eu 


DIVERTISEMENT Clarinet Trio with piano accompaniment—Price $1 25 gene H. Fischer, vice-president; Robert 
J. Fischer, treasurer and general mar 


LUCIEN CAILLIET PUBLICATION ager; Carl G. Fischer, secretary; How 
P.O. Box 1044, Sherman Ocks, California ard D. McKinney, editor; Michael Celli 


general sales manager 
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The Rudolph Wurlitzer Company 


announces the appointment of 


FAY TEMPLETON FRISCH 


man 
Piano Instr 
cators Natior 
as supervisor 
in the pubi 
New Yor! 
been a mer 
Universit 
7% Southern 


sity of Haw 


As Musi 
The Rudol; 
Frisch 


courses 


itzer be 
ture! 


educators 


THE RUDOLPH WURLITZER COMPANY 
DeKalb, Illinois 
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INTERNATIONAL HIGH SCHOOL MU- 
SIC CAMP has been established through 
the F perat t of the Internationa 
Peace Garden, I1 


th Dakota The 


TAKES GREAT PRIDE IN 


Presenting — 


ate Ag 
Hahr 


direct 


Dakota t 
rence M 


PARTHENIA ment at 


Teachers Colleg: 


VOGELBACK man, Mu ¢ D 


band Vall 


cnair 


RUDOLPH 
GANZ 


( 


[his internationally famou ublicly imed as @ great 
c aesthetx ally fine 


pianist, conductor } 1 ‘ rt} t. Soloise with mar 
s finest symphony 
poser has introduced i 
is honorary me 
number of important w Kappa Lambda and 
er of Mu Epsilon 


American audience 


IN AN ALBUM OF TWO PIANO MUSIC 


camp dire« 
State College 


Mune 


ELEMENTARY MUSIC 
will be held June 15-26 
University of Ar 
D.C, In additior 

hop schedule 

clude a work 

composed 

the wor 


WORKSHOP 
t the Catholic 
Washington, 
gular work 
tures will in 
orchestra 
attending 
vith the 


Catholics 


Orches 
ra I to 


) j beta: writ the 

Direct of orkshoy he f 

I Meqnificnt Example of atone ro 
; ch wrkabipetic Oo 

agnere sieats rRI-STATE MUSIC FESTIVAL. 

enty-fourth annual Ir tate WV 


TWO-PIANO TECHNIQUE [inesieam 


AND RECORDING 


SELECTIONS 
CESAR FPRANCK 
ROBERT SCHUMANN 
ARTHUR BEN JAMIN lw 
ARTHUR BEN JAMIN Jamaican Rut 
Cc. CHAMINADE Le Mat 
C. SAINT-SAENS Scherz 
PRANCIS POULEN( 
Cc, CHAMINADE 


graphi al 


tained 





Distinctive 


CHOIR ROBES 


PULPIT ROBES — 
ALTAR HANGINGS 
Finest Quality At Low Cost 


We prepay transportation on 
orders of 12 or more gowns. 


Write for 
quotations 
IRELAND NEEDLECRAFT 


822 E. Colorade SF. 
GLENDALE, CALIF. 


catalog, samples 


332 SOUTH MICHIGAN AVENUE CHICAGO ILLINOIS 
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Kinest in Tonal Quality and Construction 


RESONATOR BELLS 


Each block individuall made of selected wood, cor 
rectly hollowed out to the finest tone to the metal 
bell. Accurately pitch. Bells are used as 


' wa 
sinwte melody notes ‘ t hild in groups tor 


chords o i or 


SWISS TYPE MELODE BELLS 


Introd 1 last vy. many hools have mad 
early grades 
tlerent color 


A| 


OTHER HARMOLIN PRODUCTS 


Harmolin—-25-string zither-like instrument with 3 inter 


¥ delailed information, write ha 
‘ Ailsa 


The HARMOLIN Company Saeline Pouce eden th 


P.O. Box 6G! San Dievo 6 alifornia 


Lintonation 


~»- A new word that spells improved performance! 


LINTON Prest dw 
vision of Mr. Jack Lint 
Althor 


“Covering the 


= 
ra ma woodwind field” 
ee You F —/ 


_fLnTon | Manutacturing Company ~ 


Eikhart, indiana 
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EASTMAN SCHOOL OF MUSIC 


of the University of Rochester 
HOWARD HANSON, Director 


Allen |. McHose, Director of the Summer Session 


offering the Public School Music student 


outstanding instruction 
practice teaching in the Rochester (N.Y.) school system, 
noted for its progressive music program 
. applied music study with artist-teachers 
attractive social and recreational programs 
. dormitories for men and women 
scholarship assistance 


a complete four-year program leading to the Bachelor of Music degree in 
Public School Music 


Graduate study in music education leading to the Master of Music, 
Master of Arts, and Doctor of Philosophy Degrees 


APPLICATIONS NOW BEING CONSIDERED FOR 1956 
For information write 
EDWARD H. EASLEY, Director of Admissions 
EASTMAN SCHOOL OF MUSIC, ROCHESTER 4, NEW YORK 








Sunmner Seeston UNIVERSITY OF 
NEW HAMPSHIRE 


1956 Summer Youth Music School 


UNIVERSITY OF DENVER for Musical Tees-Agers 
WORKSHOPS August 12-25, 1956 

Guest Conductors: 

Central City Opera Workshop Allan H. Bone Band 

; » 24-July 28 Harry R. Wilson Chorus 

yam “" Paul Painter Orchestra 

Schoo! John Chrusciel 

Counseling and Recreation 


Largest of its kind 
Music Education Workshop, on the Eastern Seaboard 


July 2-July 13 Total Cost—$75 
(Reem, board, tuition, and recreation 
Voice Clinic, July 2-August 2 program) 

For informatien write to 
Summer High School Institute, DEPARTMENT OF MUSIC 

J 25.July 27 UNIVERSITY OF NEW HAMPSHIRE 
une eoedUly <i DURHAM, WN.H. 


Christiansen Choral 


June 24-June 30 











Graduate Courses in 


1956 
music education and choral ar- Py 
ranging; musicology; choral, wood- Christiansen 
wind, string literature, procedures. Choral School 


WRITE FOR 1956 Two Sessions 
Ist—July 8-14 


SUMMER SESSION BULLETIN 

Penn Hall! 
. Chambersb . & , 
Roger Dexter Fee, Director, Seidel 12.18 
School of Music, Dept. X-3 Concordia College 


; , River Forest, Ill. 
University of Denver tien Geo Geantene 


Denver 10, Colorado Neil A. Kios, Mgr. 











223 W. Lake St., Chicago 6, Ill. 
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1957-58 JOHN HAY FELLOWSHIPS. The 
John Hay Whitney Foundation announces 
it is accepting nominations for fellow 
ships for a period of one academic year 
on behalf of qualified public high school 
teachers in the following states 
Georgia, Kentucky, Minnesota, North 
Dakota, South Carolina, South Dakota, 
Washington, and West Virginia. Fellow 
ship awards provide stipends equal to 
the salaries received from the employing 
school during the fellowship year (in 
no case less than $3,000), and grants for 
tuition and transportation are also given 
Inquiries from teachers and administra 
tors should be directed to the Division of 
the Humanities, John. Hay Whitney 
Foundation, 630 5th Ave., New York 20 
Deadline for reveipt of nominations i 


May 31 


SUMMER MUSIC CAMP SCHOLARSHIP. 
The National Federation of Music Clubs 
announces the Hinda Honigman Scholar 
ship which entitles the winner to a full 
six-weeks’ tuition at the Transylvania 
Music Camp, Brevard, N. C. in the sum 
mer of 1956. The scholarship is open to 
students of band or orchestral instru 
ments who are between the ages of 
twelve and twenty. Application blanks 
and full instructions may be secured 
from Mrs. G. Ernest Moore, 311 E. Eden 
ton St., Raleigh, N. C. 


MUSIC AND ART SCHOLARSHIPS. Two 
competitive scholarships, one in art and 
one in music, valued at $900 each, at 
the Pius XII Institute in Florence, Italy, 
are announced by the Pius XII Institute 
Committee, Box 401, Rosary College, 
River Forest, Ill. The scholarships will 
be awarded about May 15. Requests for 
further information should be directed 
to the committee 


INTERNATIONAL PIANO COMPETI. 
TION. Information concerning entry in 
the Ferruccio Busoni piano contest open 
to pianists who on December 31, 1956 are 
over fifteen years of age and under thir 
ty-two may be obtained from the Di 
rezione del Conservatorio di Stato “Clau 
dio Monteverdi” in Bolzano, Italy. The 
closing date for entries is August 10 


CHRISTIANSEN CHORAL SCHOOL 
SUMMER SESSIONS will resume this 
year. There were no sessions the sum- 
mer of 1955 when the St. Olaf Choir was 
on a European tour. The first session 
will be held July 8-14 at Penn Hall, 
Chambersburg, Pa.; the second session 
will be held August 12-18 at Concordia 
College, River Forest, Ill. For further 
information write to Neil A. Kjos, 223 
West Lake St., Chicago 6 


ALL AMERICA CHORUS TO TOUR EU- 
ROPE. A group of approximately 100 
mixed voices drawn from all parts of the 
United States, organized and conducted 
by James Allen Dash of Baltimore, Mary 
land, will undertake a concert tour of 
Europe this summer, leaving New York 
June 20 and returning August 3. The 
chorus is open to capable singers of all 
ages, denominations, and affiliations 
Full information may be secured from 
the All-America Chorus office at 325 N 
Charles St.. Baltimore 1, Md 


“MUSIC” is the title of the extremely at 
tractive and informative booklet pre 
pared by Illinois Wesleyan University, 
Bloomington, to introduce to the high 
school graduate the purpose and oppor 
tunities in the School of Music at the 
university. The illustrations which a 
company the descriptions of the courses 
and various activities are particularly 
interesting. Carl M. Neumeyer is dire« 
tor of the School of Music 


EEE” 


usic & Art Tour 


Europe's Festivals, Sights, 
4th year, 47 days, $990 up. 
e Send for Brochure. Reserve Now. 


E. LAWRENCE BARR 
914 Leebarton Ct Kolamezoo, Mich. 
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A “10th ANNIVERSARY” REVIEW 


of the educational activities of the Fred Waring organization 


Since its inception in 1947, the Fred Waring Music Workshop has 
provided a unique meeting ground for the music educator and profes 
sional musician. Its stated objectives have been to encourage increased 
participation in music and thereby make music an important adjunct 
to good living for more people To achieve these ends, the Waring 
Workshop has pioneered in developing, and presenting for education 
use, rehearsal and instructional techniques based on its accumulated 
professional experience. 


And, the Workshop has inevitably taken the Waring organization into 
related activities that are unique in the history of America’s professional 
music groups. 


For example—DID YOU KNOW THAT .. 


°° * Fred Waring and the Pennsylvanians are the only professional mu 
organization of its kind to maintain a year-’round educational and 
publishing staff devoted to a synthe of expressed educator need 
and professional techniques? 


since 1947 the Waring organization has held summer Musi orkshoy 
sessions for the purpose of making techniques of radio, recording 
television and othet aspects of prof ional perf rmance available t 
directors of school and other non-professional music organizations? 


* * * many of the music, staging, lighting, and production techniques that 
you see and hear in typical Fred Waring stage and television produc 
tions are incorporated in the Waring Workshop course of study? 


* * * more than 6,000 adult directors of school music organizations—from 


every state—have attended summer sessions of the Fred Waring 
Music Workshop at nine major universities and at the Workshop’ 
permanent headquarters .in Delaware Water Gap, Pa.’ 


in 1955 the Waring Workshop inaugurated its first special summe) 
sessions for young musicians at the undergraduate level, which will 
be continued as a permanent part of the Workshop program? 


* * * Workshop staff members have appeared as guest conductors and clinic 
leaders for school, church and college music groups from Florida to 


Alaska from Maine to California? 


in response to music educator requests, Fred Waring was the first 

nationally-known conductor to permit his professional arrangement 

to be adapted and published for use by non-professional groups? 

* * * at the request of student and alumni organizations, Fred Waring, Tom 
Waring, Jack Dolph and other “Pennsylvanian have collaborated 
in the composition of 93 new college alma mater and “fight” songs? 

* * * the Waring organization publishes the nationally circulated magazin 
MUSIC JOURNAL, edited by Dr. Sigmund Spaeth and devoted to the 
interests of music educators and amateur musicians? 

*** MUSIC JOURNAL sponsored the first nation-wide survey of teen-age 
music attitudes to evelop a <aefinitive and continuing source of 
information about the music listening, performance, and study prefer 

ences of America’s youth? 

* * * in.conjunction with Stanford University, MUSIC JOURNAL devel 
oped the Vocational Intereat Reasearch teat pattern for the oc« upation 
of professional musician and music educator, which reliably indicate 
an individual’s probable chances for a happy and successful careet 
n these field 


And, most important, that by directing the creative talents of top-caliber 
professional musicians to the teaching and performance problems of directors 
of non-professional groups, the Workshop is proud to be a part of the 
Waring organization’s continuing efforts 


rO PROVIDE MORE MUSICAI ENJOYMENT FOR 4 LARGER 
NUMBER OF PEROPLFE 


The Waring Workshop's gala 10th inniversary season will include special 
sessions for the CHORAL DIRECTOR ... MUSIC EDUCATOR ... YOUNG 
MUSICIAN... PIANO TEACHER. 


Waring Music Workshop, Delaware Water Gap, Pa. 


For Details, address: Registrar, Fred 
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NORTHWESTERN UNIVERSITY SCHOOL OF MUSIC 


George Howerton, Dean 


Summer Session Features, June 26 to August 4 


W orkshops—Piano Pedagogy taught by Polly Gibbs, music 
State University; Woodwind Ensembles conducted by Ge 
College; Song Repertoire and Accompanying by 


§ New York ‘ onal coach and accompanist. 

Summer 
Orchestra—Désiré Defauw, former condu of the Chicago, Detroit, Grand 
Rapids and Montreal symr nies, will direct both the Summer Hia! 
itina students from the Chica 1 

mmer Orchestra 

Summer 
Band —John P. Paynter, Northwestern band director, will be in charge of the 
: immer Band w th the 4a tan 6 < f quest conductors, Lt. Col. Wil- 
liam F, Santelmann, retired director of the U. S. Marine Corps Band 
nd Don Cuthbert of Beloit, W well-known for his work with hiat 

hool band: 


Additional information available from School of Music Office 


NORTHWESTERN UNIVERSITY EVANSTON, ILLINOIS 














Peabody Conservatory BOSTON UNIVE RSITY 


COLLEGE OF MUSIC 


Summer Session—ijune 25 to August 4 | 
Hnetruction in all branches of music for the beginner or advanced student. B.Mus.. M. Mus. Artist Diploma COLLE E 


and Teacher's Certificate. Prepares fer professional careers in composition, teac hing, saered music, public 
school music. Gehotarships. Dormitory facilities for men and women. Member of the National Association h 
of Boheots of Music and of the Middie States Association. Catalog * ee f } 
vision Oo e 
REGINALD STEWART, Director, 11 East Mt. Vernon Place, Baltimore 2, Md A Di . » 
School of Fine and Applied Arts 


Courses in all branches of music leading 
to B.M. and M.M. Degrees. Doctor of 
Louisiana Polytechnic Institute Musical Arts Degree in Applied Music, 


Composition and Music Education. In 


R. L. ROPP, President cooperation with the Graduate School, 


In cooperation with the 


M.A. and Ph.D 
LOUISIANA TECH SUMMER CAMP | | :':'ccscsion corre cates 
istinguished Faculty Includes: 
July 8 through July 20 Distinguished Faculty Include 


Geeres Qerncll 
Baton Twirling—Drum Majoring—Strutting 

Voice—Piano—Pipe Organ—Electric Organ Rafael Bornsteir 
Band—Choir—Glee Club—Orchestra lee Chrismar 
Band and Orchestral Instruments , 

Tap, Folk & Acrobatic Dancing Arthur Fiedler 

Dramatics—Radio—Journalism Heinrich Gebhard 

Flag Waving—Rope Spinning eg 

Outdoor Sketching Kar 

Jewelry Making Allan Lann 











Geirinaer 


Total expense only $40 if $6 reservation fee is received by June Ist David Blair McC osky 
This includes instruction. board room laundry and infirmary fee P ery dete ek 
Emanuel Ondrice 


Fee also covers an outstanding recreational program including swimming Gardner Read 
parties, picnic, quest concerts, athletics and movies 
Jules Wolffers 
For Further Information, Write To: 


L. V. E. IRVINE, Director 
Le. Tech Summer Camp of Music and Dramatics Robert A. Choate, Dean 
Ruston, Louisiana 25 Blagden Street, Boston 16, Mass 


For catalog write 
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SYRACUSE 
UNIVERSITY 
School of Music 


Alexander Capurso, Director 


SUMMER SESSIONS 
July 2—August 10 
and 


August 13—September 14 


(Limited Offerings ) 


Distinguished Faculty 
Programs leading to 
B.Mus., M.Mus., 
A.B., M.A 
and 
Certihcate of 
Advanced Studies 
in 
Music Education 


Majors in all areas of Music 


Chamber Music 


Summer workshops in 
Music Education 
Choral Techniques 
Band Arranging 

Marching Band Techniques 
Round-Table Conferences 
with participation by 
distinguished artists 
and authorities 
Piano Pedagogy 


REGULAR ACADEMIC YEAR 


September 24—June 3 
For further information address 


SCHOOL OF MUSIC 


Syracuse University 


Syracuse 10, New York 








advertisers | 


ATOR I 


21st Season 


FOSTER MUSIC CAMP. 





EASTERN KY. STATE COLLEGE 
RICHMOND, KENTUCKY 


For High School Students 
5 WEEKS 
$100.00 ALL EXPENSES 


BAND & ORCHESTRA 
JUNE 10— JULY 14 


Private Lessons $1.00 to $1.50 


Write: James B. Van Peursem, Dir 





rlease 





__ Tansee: 


1956 Summer Music Workshops 


THE AMERICAN INSTITUTE OF MUSIC EDUCATION 
(AINM, founded (884) 


UNIVERSITY OF DENVER .... . + « duly 2-43 
Denver, Colorado 


Mr. Roger D. Fee, Director 
Mr. James E. Green, Chairman 


FRED WARING WORKSHOP... . . .« duly 15-20 
Delaware Water Gap, Pennsylvania 
Dr. Earl Willhoite, Coordinator 


Mr. Francis S. Fox, Chairman 


Registration limited to 150 students 


APPALACHIAN STATE TEACHERS COLLEGE . August 6-17 
Boone, North Carolina 


Mr. Gordon A. Nash, Coordinator 
Mr. Charles W. Greer, Chairman 


Write for particulars to the respective coordinators 


or to SILVER BURDETT COMPANY 


Morristown, New Jersey. for the Waring and Boone Workshops 
707 Browder Street, Dallas |, Texas, for the Denver Workshop 


a 


Publications of the 


MUSIC TEACHERS NATIONAL ASSOCIATION 


Proceedings 

Published annually trom 1906 to 1950 inclusive. Contains papers and addresses 
MINA conventions, plus reports of officers and names of commitice members 
supply of all volumes is available except those for 190 1915, 1915, 190 
1948, 1940, 1942, 1944, 1944, and 1946. Price: $5.00 per volume 





Doctoral Dissertations in Musicology 


iists 340 age dissertations 142 dissertations 
wre 


universes. Aut and subject indexes. & pages, pape 


Bulletin 


Published twice annually fron 1949 
musi teachers. A limited supply f back 


American Music Teacher 


The official periodical of the Music leachers Nationa A seo ration 
of the Association as one of the membership benefits 
Subscriptions at $4.00 per year are accepted from libraries only 


MUSIC TEACHERS NATIONAL ASSOCIATION 


32 Browning Street, Baidwin, New York 
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IIlinois Wesleyan Me ' Special Courses in Music and 
University 4 Music Education 


EUROPEAN 
MUSIC TOUR 


Itinerary includes all major conti- 
nental music festivals. Undergrad- 
uate or graduate credit available. UNDERGRADUATE WORK in 
; > than 1000 outstand- 

> - S os woageaeaner — Biological Sciences 


ing courses 


GRADUATE STUDY with dis- SPECIAL WORKSHOPS and 

tinguished faculty. INSTITUTES IN— 
Government and Politics 
Family Life 


‘af , Physics; Chemistry 
For intormation LIBRARY, LABORATORY, and Industrial Education 
please address ‘ RESEARCH facilities of Humanities: Speech 


Carl M. Neumeyer highest quality and many others 


Dir. School of Music 
INinois Wesleyan U and RECREATION!—symphony and other concerts—plays 
E excursions — lectures golf — tennis swimming 


Bloomington, m1. fishing—campus in a distinguished cultural center yet 
et located in the cool and refreshing Land of 10,000 Lakes. 











FIRST TERM SECOND TERM 
Europe's Festivals, Sights, JUNE 11-JULY 14 JULY 16-AUGUST 18 


4th year, 47 days, $990 wp 
Send for Brochure. Reserve Now 
LESLIE FP. SPELMAN ? 
Univ. of Redlands Redlands, Calif For Bulletin write Dean of Summer Session,617 Johnston Hall 


Before you decide— UNIVERSITY OF MINNESOTA 
CHECK THE "Sf * Ree a me S MiNnNwNeEsS OTA 





sa 
” aL fylud IDYLLWILD ARTS FOUNDATION 


CONSERVATORY Idyllwild, California 
Or MUsSic Max T. Krone, President 


SPECIALIZED Gpeneores TRAINING: | 
tmaster Riel 


unten are found in the maior symphoni Two-week Workshops in Music Education 


THE METROPOLITAN orena COMPANY | b yt thy } ersity t itherr ; 
nage wraduat P 

0. Klean teber, Mildred Miller, and , . 
Rosalind Elias are NEC alumnae now at the ine 25 - Auaust 26, 1956 
Met Other 7 wt ONLY ty enter 
abroad, ane ‘ the Ne 


Theatre er Horls ¢ ! 


DIRECTORS AND SUPERVISORS OF MUSIC M Mit 
pane, are Se I a " Junior High School and Senior High School Band 


Pie are ender 4 ! 
temeher Orchestra, Ensembles, Chorus 
THE NEW ENGLAND CONSERVATORY | »: ies 
. red ; ouwe ‘ j hic nts the 
f lie nel Master f Musi 


HARRISON KELLER 


FOR ILLUSTRATED CATALOGUE, mail coupon 


High School-College Opera Workshop 


= 
i 
' 
' 
i 
' 
i 
! 
' 
! 
i 
i 
i 
! 
' 


Dean Chester W. Williams Room 21 ymbine study and vacation in the beautiful smog free Southern California mountains 


NEW ENGLAND CONSERVATORY OF MUSIC 
290 Huntington Avenue, Boston 15, Mass 








he , helor’ "Ma ao : - 
“TQS ANGELES OONSERVATORY of MUSIC and ARTS 

Member N.A.S.M. Established 1883 A Non-Profit Organization 
Faculty of International Reputation 


Courses leading to Diplomas, Certificates and Degrees of 8M: BM. Ed. MM 





845 So. Figueroa St., Los Angeles 17, California MU 8141 
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Iti Time for Vacation Planning / 
COME TO NEW YORK FOR 
SUMMER FUN AND STUDY! 


Attend the 


PETER J. WILHOUSKY 
1956 MASTER CLASS 
IN CHORAL CONDUCTING 


July 9 - 13 at the famous Carl Fischer Concert Hall 


{air conditioned for your comfort) 


By popular demand, Mr. Wilhousky will hold his Fourth Annual Maste: 
Class in Choral Conducting in New York City Here is your oppor 
tunity to attend one of the most enthusiastically received choral s« 

sions in the cour try and while here avail yourself of all the attraction 


of the great metropolis and its environ 


5 Days—Fifteen Hours—10 A.M. - 1 P.M.—$30.00 


Mr. Wilhousky is recognized as one of the greatest Choral Technicians 


in the field today an authority on public school music, editor and 
arranger of choral literature, distinguished conductor of professional 
and amateur choruses. You will receive a tremendous amount of last 
ing inspiration and stimulation from working with him 


This is the only Wilhousky Cla be given in the East during the 


, 
Li 
To be sure of a reservation, write at once and tell 


immer oi 1956 


your friends to do so 


IMPORTANT POINTS TO BE COVERED 


How to generate enthusiasm and produce the desire to sing 

How to make the students feel and understand the emotional sig 
nificance and rhythmical structure of the composition 

How to analyze the vocal po ibilitic of each student and assign him 
to the appropriate section 
How to teach the students to 
to alway produce a beautiful tone and develop clear and natural 


sing without physical effort or strain 


enunciation 


. How to choose effective 


lr addition, there'll be time to discuss 


ind appropriate choral literature 


your own per onal choral group problems 


PETER J. WILHOUSKY 1956 MASTER CLASS 


Dept. 2-D, 165 West 57th Street, New York 19, N. Y. 
Date 


| desire to enroll in the Master Class in Choral Conducting 
to be held July 9-13 (Monday thru Friday). | am sending a 
check (or Money Order) herewith 

$30.00 for the entire week of compact sessions 


$10.00 deposit; balance to be pore by me in person. 
(Please make checks payable to WILHOUSKY MASTER CLASS) 


Name 


i 
| 
l 
Fill out this | 
registration | 
form and | 
mail today! | 
| 

| 

I 


Street and WN 


City 











GOLDEN ANNIVERSARY YEAR: APRIL 1956- APRIL 1957 




















Progress on Parade 


GINN AND COMPANY 
CONGRATULATES THE MENC ON 
ITS FIFTY YEARS OF GROWTH 
AND TAKES THIS OCCASION 
TO MENTION ITS OWN CONTRIBUTIONS 
IN 85 YEARS OF PUBLISHING MUSIC BOOKS 


The Luther Whiting Mason Music Readers and Charts were the 
first graded music series in America. They provided sound in- 
: struction in “Vocal Music and Sight Singing” and helped to gain 
IN THE 1870'S for music a regular place in the curriculum. Later this series be- 
came the renowned National Music Course, used not only 
throughout this country but also in Japan and Germany. 


Known from coast to coast was the Music Education Series which 
: correlated singing and listening while bringing with it the realiza- 
IN THE 1920'S tion that music appreciation as well as singing was essential in an 


increasingly music-conscious world. 


The World of Music integrated vocal courses for elementary 
IN THE 30'S and junior high school, a kindergarten course, a course for 
AND 40'S ungraded schools, piano, band, and orchestra courses, and a 


course in appreciation. 


Our Singing World by Pitts-Glenn-Watters-Wersen has rapidly 
become the most popular music series in the country. A vital 
course, it develops musical understanding and enjoyment at all 
AND TODAY levels and consists of songbooks, record albums, teachers’ manuals, 
and piano accompaniments, Just published are “Music Makers” 
for secondary schools and ‘Playing As We Sing,” a play-and-sing 


book of easy piano keyboard experiences for young children. 


GINN AND COMPANY 


HOME OFFICE: BOSTON SALES OFFICES: NEW YORK 11 CHICAGO 6 
ATLANTA 3 DALLAS 1 COLUMBUS 16 SAN FRANCISCO 3 TORONTO 7 
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The Years Ahead 


Robert A. Choate 
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give added weight and further im petus to cle velopment 


in the creative arts \dministrators and teachers must 


give positive direction at a lo el in formulating 
the 


itt 


phil sophie ind «} I must mterpret role 


ind contributio vhich muss 1) take edu 


(2) Ir tiunne 


hen ecomom 
minded « ittention man 
tine Particu 


trength of 


tem 
larly is this tri myuisi breadth and 


mu oneceived and 








‘ eve 4 ’ itiny without fear ; Ptr It , necessar\ t] if ve lear ; . irk 
nec ' evere rtailment. retrenchment or eli through the people with whor ve are associ 
tor day of the independent, temperamental musician is lor 
j The scope of the rr I widened great past. The school of today demar i well-informes 
recent Cal At the elementary level. pressures for protessionally competent, well-poised teachet ult 
re tire mel for more ihiects have come from many trator who has an underst nding of ul i alue 
P [ye re n guidance. testing. and health set his dealings, not only with the student t with | 
ce e added to hea teaching id In secondar teaching associates, administration and con init 
eatiy mereased ce e ottering the elective \ econd hopeful dimension hun relatior 
ter ul the trend to decrease the hour t the hool the use of music in Improving attitudes toward minorit 
‘ lessen the number of subjects pe hle for a single groups within the communit ind in furthering § the 
tudent to ca Again. the acceptance of a sound mus knowledge and respect which can beget friendly feelin 
nistrator ' t it uttre ! people of other culture There ould be considera 
vail the is ‘ res and den | f pt tion and investigation of the utilization m 
ed , wnt ‘ on it In ] er educatiot factor im peace and understane people 
i 
ep ‘ | i ractt« 1 ! the irt ! lal the world 
ie ‘ t ‘ pmectation ot eat] 7 rea ed ¢ 
ment present act tre lve urther eopardize | ; 
! lach ’ Toe lt tire piotment. of hot | meet the (Ju prove on & i Mave mn i ‘ra e grow Ht 
e it , ns of spe ition and materialisn Prion landards of mus hileratuy ind performance 
{ eration ould be ven to the place of the arts i1 [hat music education has grown phenomenal! ol 
ene é ition ious; that tl growth | been constructive in ever 
way 1s more difficult to prove. Our progre ind achieve 
I] ments are impressive » also are the evidence 
| } nd ve ror n the reatt pr na mediocrity “ pert ility re eat 
polation tn the di pment of the individu “ flashy choral arrangement nept ranged music f 
; hands and orchestras, and arrangements it very CO 
CelyV ible tvle have become tal ird chet | eq tality I 
| beheve there ’ earth o reativity in our present : : 
! music performed has a definite relation to the aesthet 
neri ulture nd that ious consequences flow 
experience im mus 1 hie U ! juantit t our 
irom tl lehiciency In education it i O ¢ y to turt , , 
iccomplh hment can not t mtitute tor quatit 
it contormusts, types, and stereotypes, rather than free 1. , ; , 
- ve must constantly nurture ! derstanding otf the 
reative livid In our le re-time activity, pa ( , ! te 
: elements of music, of stvie. ot met nad the literature ot 
enterta nt and re mented actior ire uppermost In , ' , 
music, of historical backgrounds. M c in schools cannot 
wstr eat 7 " eserved for re earcher cle inet , ; 
j = he reduced to a sheer entertainment lev nor hould 
i ! ter winninistrat e grout white tor the man 1 ' 
commendable efforts to “make music fun” be construed 
fe |} ond of creative endeavor. In the arts. in contrast , ' , 
a is en n teaching. [motional responses at ial 
to thre i ‘ " pite of mucl tandardization, there ' ' , 
, , ues are of ereat cor sequence hut il se , the 
een te ¢ a multi-dimensional development of new , , 
, , response of the intellect. In the long view ir sucee 
Port nd | ae It thi time vnet KnOW ie t , . . 
; , , , vill be measured by the dept! 1 1 quality of the must 
nstructi ine cestructive ! i il n iln { 
: , i wericnce 
neredilble Cay nd bour creative daptat m repre ’ 
} } } 1 lo be ure interest level are mportant riet 
ents the or 1M rortit y which man cat Kee] abreast 
hey Pee be necessary in programing. But if students are to realize 
I the Kale f oOpic change in fis wort It i impera ; , ' ' 
, their potentials, if we are to develop a musically intell 
tive that investigations of the conditions under whicl 
: , pent citizenry, we must progress past the picture-bool 
reativity develoy il the w n which it may be ‘ 


rimer stage of music understanding. It is imperative that 
ve le deeply concerned with the quality Oo! 


we use and with the finest performance of it 


II] [he term “music educator mplies a dualit 
responsibility—a teacher obligated to fulfill all the titl 
In the area of human relations and understandin mplic and a musician accountable for the hich 
there ws an unlimited potential fo ustc educators devree of artistry and musiciat hip possible. Neither 
Our culture ts still principally a materialistic one. The to be taken lightly 
in on the street’ makes every effort count toward This problem li peciheally im the ne tT state 
providing 1 iterial gains Che arts to many, are etten clivisiol ind =nationa officer nal ould be itta 
nate, expensive, time-wasting and an escape from reality vigorously l eacher-traming chools must it re ack 
lo some they are hardly identified with the world’s real quate prepartion of their graduat ndividual teaches 
vork——agriculture, industry, commerce, or politics. We must realize more fully their status as musiciat Wi 
hould understand that this survival of the frontier mores the incumbent responsibility to maintain the highest 
will be submerged by a rising tide of cultural change; possible standards of the prof 
the cultural lag will be overcome. It is most necessary It is to be hoped that the contemporary composer 
therefore, that we involve as wide a group of people a the theorist and musicologist, the 1 ( te 
1 ble i ir program. In order to work effectively, music industry cooperatively may explore t 1 mucl 
t is important that we have principals, supervisors, greater degree the common proble inherent im the 
teachers, and parents involved in the organization and improvement of taste in selection a performance ¢ 
development of our scheol curriculums and courses of music of all periods. It also is desirable to make available 
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and lanular an miimitely greater body of contemporat 
Tt 
Our baste currwulums in elementary, junior and sent 


high schools and in higher education will continue to 
of major concern 

Constant evaluation and appraisal in terms of student 
development and responsiveness must always be made. In 


lugher education, issues are more clearly defined thar 


ever. There are problems of content and methods in 


veneral education, in the balance within the curriculum 


between general and special studies, between theoretical 


ind practical studies. Enrollment in colleges in the 
Lnited States is at an all-time high of two and one 
half million, and there are indications that this number 


will be more than doubled within a few vears 
The program of graduate studies, the relation of the 
music educator to the composer, to the performer, and 


are all matters of intense concern 


Vi 
roadened relationships will be established with 


lotal community program im all areas of music actwilttes 


toc ontemp wary nus 


the 


Sociologists indicate that one of the greatest problems 


in the near future will be created by the increasing 


free hours—the “new leisure.” If we are 
with the aesthetu 
hould consider this our opportunity to add dimenston 
life. The 


adult education, community youth organiza 
industry, hospitals, 


number of 


concerned character of our time, we 


of enjoyment and grace to resources are 


numerous 
tions, churches, recreation centers, 
ancl the 


ive study im order that adequate and sound programs 


home. The role of music needs immedate inten 


may be evolved. Many effective community music group 
now exist, but it 1s possible that new patterns in leade: 
hip may be formulated for exploring and utilizing the 
human resources of the country 

The rise of community orchestras under the aegis and 
the American Symphony Orchestra 
exciting The 
sponsored by 


encouragement of 


league is an and commendable story 
number of 
the 


colleges and universities, all indicate a virtual renaissance 


rapidly increasing groups 


industry, festivals of arts, fine arts centers in 


in this country. The challenge of this widened horizon 


in music 18 a great one, 


Vil 


Vedia of communication 


fils, and press will increase greatly in importance and 


mass radio, television, 
cHectrveness as cultural forces 


lhese “story-tellers” of the community—tmedia which 
o strongly affect tastes, standards of conduct, and serve 
is communicators—can aid greatly in interpreting and 
and public 


a community, 


yam for a 
the 


do serve as potent influences for cultural development 


helping to prestige support 


program of arts in They can and 


\lthough major accomplishments with these media have 
heen comparatively meager, the potential remains 
the will of 
level 


Relations with press necessity remain 


evident 
tor 
artists 


largely at a local Obstacles include an 


national reluctance to make available news space 


than and 
Regardless of the availability of many excellent films, 


music activities other major groups 
much significant work remains to be produced 
lelevision, still in early stages of development, affords 


one of the greatest single means of communication in 
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the history of civilization. Its impact on American life 
already has been very great. However, systematic studies 
need to be made. We cannot just assume that we shall 
seize the opportunities for utilizing to the full the 


resources of educational television 


Vill 
It is important that we encourage research at ever 
possible opportunity 
Much of our work in music education is of a practical 
nature. ‘There is great need for documentation and thor 
There is a growing concept of re 
his 
view includes full respect for fact and adds respect for 
thought 
social values 


ough investigation. 
search which does not restrict itself to “new facts.” 


It includes the interpretation of individual and 
of morality, art and religion 

The culmination of true research is not the towering 
sandpile of facts—but the creation of values out of the 
facts—in the forms of like 
symphonies, novels, poems, new insights into the meaning 
of history, the art of living together, and perhaps even 
some clue to improved relations on an international scale 


great systematic structures 


With the growth of graduate schools in the United 


States and the resource of thousands of graduate stu 


dents, intensive research and investigations are possible 


iE SUMMARY, it is my belief that in the coming years 
there will be great developments in music education in the 
following areas: 

(1) /na greater understanding of the place of the arts 
m education 

(2) Jn needed exploration and research into the crea 
tive process, and the implications in the development of 
human personality. 


(3) Jn human relations and understandings 

(4) In growth in standards of literature and pe) 
formance , 

(5) In continued enrichment and development of ow 


programs in elementary, secondary, and higher education 
(6) In broadened relationship with the total com 
munity program in all areas. 


(7) In the utilization of media of mass communica 
tion. 
(8) Jn research 


I re month of April, 1956, we inaugurate the MEN‘ 
Golden Anniversary Observance. This should be a time of 
rejoicing and dedication. We can rejoice in the high 
achievements in music education past and present. (ur 
dedication should be to the task of fulfilling the visions, 
hopes, and plans of those who, with selfless devotion 
have built so soundly and so well 

This should be a time for reaffirmation of our belie! 
in the affective nature, function, and power of must 
of our belief in man himself—his potential and capacity 
for growth, his sensitivity and responsiveness to beaut) 

With confidence and anticipation we can look to the 
future. The relative simplicity, isolation and aloofness 
of earlier years have gone; but the very changes which 
create many of the problems of the times prescient 
fulfillment and accomplishment. The challenge its to ou 
imegination, creativeness, and adeptness in meeting the 
complexities and opportunities characteristic of all great 
ages. Our heritage is a magnificent one. The years ahead 
are our responsibility. 
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School Music education 
in Germany 


EGON KRAUS 


VD Vuere is a great deal written and spoken about the 
our cultural life. This pi 
ture is particularly valid today for the 
Behind this 
youth has been growing. Thi 


( rumbling facade of 


external 


forms of musical life facade, however, a 


new musical disposition of 


movement, in preparation for decades, gradually spread 


over the schools. It was not accomplished by authorita 


tive regulations, nor by memorials and summons, but 
work of 
who desired to arouse 


and for 


individual creative musi 


an enthusiasm im the 
pea 


rather through the 


educators 
youth for musk the new “aesthetic standard 
of life 

Music education 


terial damage, as did all forms of education both durin 


suffered severe ideological and ma 


The years after the war served a 


We assembled 


reaffirmed our position 


the war 
taking 
construct 


and after 


time tor inventory those force 


willing to anew, and 
It was necessary to set about to construct a plan of musk 
education which had to consider its mnportance withi 
the whole scheme of education. It was primarily imper 
tant therefore to recognize the relationship of school 
music to the total concept of music education and its 
objectives which embrace the wide area of music and life 
the question of whether we can 


In Germany today 


establish a healthy music education program still stands 


in the foreground. It is certainly obvious that there is a 
new activity in the area of music education in contrast 
to the stagnation of the musical concert business. Thi 
can only be possible because music education again stand 
in the service of living and human culture, and every 
where that it functions in this new spirit a real culture 
exists 

It is true that the controversy over methods occupied 


Today 


play a minor 


most of the early music education conferences 
however, techniques and technical problem 
role in relation to the responsibility which we as musi 
educators have assumed for the whole problem. Conse 


quently we are not primarily concerned with music as a 
special area, and even less as a teaching technique. We 
do not ask methods. We 
think of as possible in it 
significance for the 
a part of the total “aestheti 


about systems and want to 


music as comprehensively 
complete education of youth and 


adults 1.¢ ‘i education 


Over ANp asove all the discussions, posing of prob 
lems, and attempts at solutions, stands the question, the 
answer to which is of most fateful significance for musi 
“Will youth in church and school, in the family and in 
youth organizations, again sing and make music or will 
the musical stream dry up ?” 
Confronted by this question every argument over the 
importance of some detailed area of music or over meth 
The w ! thetic’ 
“musisch” for which there exists 1 lequat ing} giist T} 
meaning of the term ‘aesthetic” ir 
to the arts"; “liberalized by the 
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THE AUTHOR, 
sor of music at the Co- 
logne Academy of Music, 
is secretary general of 
the International Society 
for Music Education. A 
distinguished musician, 
he is widely known as 
a choral conductor, and as 
an editor of music edu- 
cation books; is current- 
ly the president of the 
German Music Educators 
Association Professor 
Kraus is visiting § the 
United States as a guest 
of the Department of 
State. His visit was planned to coincide with the 
MENC biennial convention, April 123-18, 1956, In 
St. Louis, Missouri, where his contributions in 
cluded participation in a meeting conducted by 
the MENC Committee on Music in International 
Relations, and a demonstration of some methods 
of music education in Germany 


profes 


think of the content of music in a 


possible, We 


the new: the 


ods Hitist ccase We 


broad a sense a consider music in. its 


totality ; spiritual as well 


folk song 


the old as well as 


as the secular; dance music and “housemusic” 
and art work 
everything that is inherently young and full of the 
joy and energy of life should help us overcome that which 
has become old and tired in our music and our music 
making. We want to carry along no unnecessary ballast 
teaching nmiust 


the most 


No historical or systematical concepts 


hinder us from giving youth only worth-while 


musical ¢ x perience for life 


German School Music Reorganization 
Since 1900 
Wuen we speak of school music reorganization in 
Germany we mean an organic development which began 
1900 and 
years later in the school decrees of 1925 and 


about came into effective realization about 


twenty-five 
1950. At the beginning of thi 
In union 


development was the art 


education movement with these new must 


pedagogic efforts there were also the activities of the 


youth musi Jugendmusikhbewequng ) 


movement 


Ihe annihilating judgment of the Englishman, John 
Hullah, concerning German school music and the musical 
ignorance of the German people (1880) led to an arou 
ing memorial by Hermann Kretzschmar, later the director 
of the Berlin Musikhochschule. Kretzschmar’s “ Musical 
(1903 
the poverty of music education and music cultivation at 
expression: “the fate of 
valid today t 


Questions of the Time” impressively pictured 


the turn of the century. Hi 


German music rests in the school” is as 


was then 
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His Genius 
Can Still [Inspire Our Teaching 


HARRISON 


Ww AN KS to the ime Ke rie 
and the late Alfred Einstein: tl to the oO 
grapl ind ! vl il t] ent Mii 

nterpreters as Beecham, (asacle ( ese ind V 
er, our conceptions of Mi irt have he 
lrastically re ed tor the etter. (sone P -" 
thy prettified Mi Zart ! este ( tiie ill bn ( 
orp er of ! et ( score tin et re f 
usic appre ition course that tent elf witl 
ample of Me irt as the ( ! / nf nN) 
the Turkish rondo 

Hlavir 4 cle ired tive iit ! thie ! el cn ‘ 
Viezart im) we re ‘ have not | iced | } 

the pedestal « ce} that studetr of hool 1 

cys hit tive innit ind humanit ! « mat 

ms mst \re e not in danger of scaring youngste 
iway from Mo t by concentrating on the lofty eran 
eur of the nphomes and concert ind not enough ot 
the 1 ‘ pproachabl erenac ontradance ind 
ibove all, the operas and choral work Perhaps not 
burt the ealth of Mozart to which we are being treated 
n the bicentenmal year of his birth should cause us to 
ist about for | appt whe to teaching his musi 
in our school 

One such fre h approach should be through the opera 

Which one ther hall it be the Marriage of Figar 
Cost fan Tutte, Don Giovanm, or The Maaic Ilute? If 
one or more of these, why ignore /domeneo or the Abdu 
fron from ti Scraglio | think we must let the plots 
determine the answer; and from this standpoint the 
strongest argument can be made for Don Giovann 

in opera suitable for study in high schools, A good second 
choice would be the AMagte Flute; indeed, portions of 


this would be suitable for late elementary and junior hig! 
inored but they 


tudent ligaro and Cosi need not he 
demand a sophistication about fundamental human rela 


tion hip ! t hig! chool students do not yet posse 
Is the idea of studying a Mozart opera in high school 
diculou No more so than the choice of Shakespearean 
rama ft vhicl ve expose youngsters in literature 
rses. Is it any less logical for a high school student 

to study Don ¢ mnt than it 1s for him to study Hamlet 
r Macheth? Of course not. We ask him to study these 
tragedies because we believe the hould be a part of the 
literary experience of persons why n read the English 
language. No teacher of English expect i nior or 
enior in high school t appreciate Macbeth at th ume 
level as an adult. Much of the subtlety is lost, but the 
I] the dramatist still 


Shake 


kill of 


the px it¢ 


ind 


come act 


power 
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SASSCER 


an avoca 


assistant 


article was 


THE preparation of this 
who 


tional project for the author, 
director of the NEA Division of Legislation and 
Federal Relations. However, readers will agree 
that he rates par with writers and musicians who 
espouse these arts professionally. His article is 
not only timely from the standpoint of the Mozart 
bicentennial, but it represents a viewpoint which 
music educators will appreciate. Mr. Sasscer, whose 
interest In music “stems from the good fortune 
of having superior music teachers in junior and 
senior high school,” is a member of the Cathedral 
Choral Society of Washington, D. C.. one of the 
leading oratorio groups in the nation Another 
of his avocations, he says, is “the care and feed- 
ing of a rather substantial record collection.” 
Recently Mr. Sasscer has heen cooperating with 
the MENC as advisor to the special committee 
which is concerned with securing support for the 


the 


pending postal bills designed to readjust 
postal classification on educational and cultural 
materials, including music 
Why not the same for Don Giovanni? Of the master 


of musical language Mozart bears much the same rela 
tion to all the rest that Shakespeare bears to the masters 
of English. Only recently, Aaron Copland, writing in the 
January High Fidelity, said, “Mozart in 
his music was probably the most reasonable of the world’s 
It is the happy balance between flight 
between sensibility and self-discipline 
vle that 1s his 
balance exists in Sh 


hey 


Therefore, | urge that high « 


ippreciation study Don Giovanni as thorous 
The requisites are a 
and one 


1956 issue of 


vreat composers 
and control, 
plicity and sophistication of st 


The same happ. 


sim 


particular 


province ikespeare 


to a degree not elsewhere found ‘lish language 


im” the 
ius 


in 


thly as Hamlet 


oOurses 


senrio}r 


is studied in literature courses 


recording (there are now three good versions 
fair one) and enough vocal scores for every two student 
to be able to look on together a will also allow for 


ome classroom singing ( f certain por 


Is presenting Don Giovanni to a seni 


et us avoid some of the mistakes by our colleagues in the 
I-nelish literature field. Nothing has poisoned young 
Shakespeare more than the we ght of 


minds against 
cholarship to which they have been needlessly subjected 
‘TI in Don Giovanni as well as in 


e play's the thing 
Hamlet as may be found in 


A synopsis of the plot such 
hyref dis 1 ion of the 


should be enoug! 
, 


iole opera straight 


iny standard opera guide and a 


conventions of opera in Mozart's time 


Then comes the listening, first to the wl 
through or as consecutivel is class time will allow 
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rHE MOZART FAMILY (1780) 


From the painting by Johann Nepomuk de la Croce: Maria Anna, Wolfgang at 
mother Anna Maria (portrait), father Leopold 


unning 
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liftieth Anniversary ©)! 


lducators 


WE OPEN the year ot the 
VMiusi 


we pause to honor one of the Founders 


ervance of the National Con 


lere mee 


e first president—our dear friend long known a 
lother of the Conference Dr. France elliott Clarl 
0 formal a salute 1s, however, quite insufficient as a 


the and affection which ha 


heen bestowed upon this remarkable 
hy, 


demonstration of esteen) 
years, 
thousands of teachers and children w 


Still other thor 


these many 
yvoman by the 


have had the privilege of knowing her 


uils understand and enjoy music more deeply becaus 
her great vision. It gives us all much satisfaction, a 
ell, to be able to state that although “Mother” Clar| 
has now passed her ninety-fifth milestone and is, tecl 
nically, emeritus, she still plans for the future. Th 
fifty-year tribute is, therefore, a progress report 


During a recent conversation with Cliff Buttelman, the 
first the MENC and long-tinx 
friend of music educators, he recalled an incident typica 

the subject of this sketch. “It seems only the other 
that | was puffing and huffing down some 
Coming wu/ 


executive secretary ot 


] 


lay he SAY 


hack stairs at the Juilliard School of Music 


he stairs, ‘to save time,’ she said, was Frances Elliott 


(lark. She was then in her early eighties. ‘You know 
he went on to say, ‘I can't wait for the elevators. | must 
vet to all the meetings But let's talk a minute.” There 


upon we sat down on the concrete steps and France 
outlined some of the things she had in mind for the com 
ing convention which she thought should be given atten 
tion It was, as always, good advice.” 

Neither routine biographical items concerning “Moth 
er” Clark nor details of Conference history will be related 
here, They Suffice it to say 
that, to her, the aims of the Conference have always been 
matters of That 
hould be made aware of these aims has been to her, also, 


may be found elsewhere 


paramount importance new members 
it matter of deep concern 

Invited to be the banquet speaker at the 1947 meeting 
of the Northwest Conference held in Seattle, she spent 
many days in preparation of a succinct (her word) his 
of Conference beginnings at Keokuk. The facts 
recalled, weighed, outlined, and finally 


tory 
had duly 
typed upon a series of small cards to be used as refer 
ences during the speech. The festive evening arrived. 
When dinner had been eaten and introductions and simi 
lar formalities concluded, “Mother” Clark was announced 
and escorted with some ceremony to the speaker's le 
Just as she was well launched upon her subject, 
the electric-light system of the Olympic Hotel (where 
the dinner was being served) blew a fuse. Abruptly the 
hanquet room was plunged into a temporary darkness, 
relieved only by the light from a score of tall candles 
which flickered among the head table's decorations. Quick 
as thought, the late Stanley Teel (then president of the 
Northwest Conference) rose to adjust one of the candles 
\n instant of 


been 


tern 


at her side so that she might continue 


silence. ‘Then, with an unconsciously dramatic gesture, 
“Mother” Clark tossed the cards upon the table with the 
remark; “Too small a light for so big a subject.” And 


she took off extempore upon one of the most telling and 
picturesque addresses of her long career. The main pur 

pose of the Conference, a goal which she herself has ever 
pursued with a passionate intensity, was summed up in 
her own words that evening— More beautiful music, well 
sung and we UW play d, by and for the children! 


Mice Kinecella ie professor f muse nt the University {f Washingt 
U MEN‘ Mus Fducation Research Council 


Seattle. and a trate { the 
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Mother of the 
Conference 


A Tribute to 
Frances Elliott Clark 


Chairman of the Founders of the 
Music Supervisors National Conference 


Keokuk, Iowa, 1907 


By 


HAZEL GERTRUDE KINSCELLA 


In her efforts toward the achievement of this goal 
“Mother” Clark has often been obliged to pioneer. One 
might indeed say that pioneering has been her entire life, 
for she learned about it at her mother’s knee. She has 
always been a delightful raconteur, and one of her most 
fascinating tales concerns her great-great-grandmother, 
Rhoda Boyd, who, when seven years old, was “‘capti 
vated” by the Indians on the Pennsylvania frontier in 
\pril, 1756, exactly two centuries ago 

Rhoda Boyd, her sister and two brothers (the mother 
having been killed and scalped by the Indians) were 
restored to their father at Carlisle, Pennsylvania, in 
1764. Rhoda shortly thereafter married frontiersman 
Robert Smiley; and their Robert and his family 
(which included the future Mrs. Elliott, mother to our 
Mrs. Clark) were presently settled on a fine piece of land 
in Indiana. Along in the 1860's when “little Frannie” 
(as she was called affectionately ) was but a tiny child, the 
Elliott family became allured by reports of fertile lands 
still farther west and migrated to the north woods of 
Michigan. Here the Elliotts and their neighbors soon 
started a Sunday School and a singing-school and be 
fore long “little Frannie” was able to “lift the tune’”’ as 
well as any of her elders. Pioneering has been, therefore, 
something more personal than merely a thrilling family 


son 


story to Frances Elliott Clark. 

Then followed, in fairly quick succession, a number of 
far-reaching events—an early marriage of Frances Elliott 
to John Clark, an enterprising young construction eng! 
neer ; and her departure with him to the city of Memphis, 
From thence they rowed across the Missis 
the 


Tennessee, 
sippi River to a raw frontier settlement in Arkansas 
starting point of a new railroad which was to connect the 
river ports with the town of Little Rock 

From the first, the river settlement was plagued by 
Time passed, and 
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NORTHWEST CONFERENCE GROUP—BOISE, IDAHO, 1935 


Front row, left to right: Marion Lawton, Frances Robinson, R. A. Robbins, George Dasch, 
James R. Gillette, W. W. Nusbaum, John W. Beattie, Stanley M. Teel. Other n the gre 
Clavadetscher, Mrs. Margaret R. Goheen, Mrs. Esther Bowers, Verne Wilson, J. J. Smith, Che 
Frank Anarde, R.C. Fussell, Delbert W Moore, Howard Deye, P. Enevoldsen, Vincent Hiden, Nor 
Ra \ ight, H. R. Grant, J. J tainbridge, Walter Welke, H. FE. Hemper, Donald Folt ‘ 
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Commemorating 
00 YEARS 
of M.E.N.C. inspiration, S 
N\A 


to young musicians i 
a 


Few in education can match the Bandmaster’s ability to add 
enduring pleasure to young lives. Throughout the nation, teachers, 
professional musicians, and amateurs contribute much to the rising cultural 
levels of society. And each of them can look back to the fondly remembered 
leader who gave the first insight into the joys of musical participation 

Nurturing a love for music is an undertaking that demands the very best 
in a teacher. Buescher salutes you who devote your lives to musical education 
It has always been stimulating to work with you in developing educational 
material and providing the instruments that encourage young musicians 
to do their best. May your future, and that of M.E.N.« 


be even greater than the commendable past. 


VALU ELULA 
rue’ 7 me 


BUESCHER BAND INSTRUMENT CO., 
ELKHART, INDIANA 
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ROARING CAMP 


A **Musiplay” in one act...four seenes 


by JEROME LAWRENCE and ROBERT E,. LEE 


Based on the celebrated Bret Harte story 
W ith music adapted from the “New World Symphony” by Antonin Dvorak 
The second in the new series of opperettas known as ‘“Musiplays”. 
The noted Broadway. Hollywood, Television and Radio writers. 
Lawrence and Lee, once again avail their talents to the young 
amateur. The same magic touch that created the current 


Broadway hit /nherit the Wind is at work again on the 


Junior-Senior High School level in this fas inating new “Musiplay” 


Price $1.50 


lao by the same writers... 


ANNIE LAURIE 
A STORY OF ROBERT BURNS 


Price $1.25 


See them at your dealer or write for examination copies. 


Orchestrations available on rental. 


HARMS, INC... 619 West 54th Street « New York 19, N. Y. 
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Boys and Girls Love to Sing with 
$ 


eLORE 
Am ericall 


SECOND EDITION 


Bo 
Singer 


Grades 1 through 6 Beattie © Wolverton © Wilson ® Hinga 


Teacher's Guides © Guides and Accompaniments 


Boys and girls enjoy music as they learn when they use THE AMERICAN 
SINGER. The many avenues for musical expression — singing games, 
dances, creating music, playing instruments, and listening — offer 
satisfaction and reward for the pupils in every classroom. 


This comprehensive musie program 


The includes such features as... 
A wericas 


® «a cumulative music-reading program with strong tonal vocabulary 
rer development 
good preparation in harmonic ear training for part-singing 
music-reading readiness experiences 
close correlation between instrumental and vocal music 
enchanting American folk songs 
many songs and dances from foreign countries 
inspirational “music-by-the-masters” 


- 


The 


merican 





inger 
Reeordings to Enrich 


Your Music Program 


Excellent recordings accompany each book in THE AMERI- 
CAN SINGER series. Children of all ages attain a better 
understanding and appreciation of music as they listen to 
the great variety of songs, simple instrumental music, lulla- 
bies, calypso music, and chamber music. 














For Schools Where Two or More Grades 
Must Be Combined for Teaching Music 
THE AMERICAN SINGER presents: 


TOWN AND COUNTRY EDITION, Lower Book 
TOWN AND COUNTRY EDITION, Upper Book 











American Book Company 


55 Fifth Avenue 300 Pike Street e 351 East Ohio Street 
New York 3, New York Cincinnati 2, Ohio Chicago 11, Illinois 
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THE FIRST NATIONAL HIGH SCHOOL ORCHESTRA, ORCHESTRA HALL, DETROIT. 1926 


} 


{pril-May, Nineteen Fifty-six 





Background and History of the Music Industry Council 


Musi [ndustry, Right Hand of 


Musi Education 


Benjamin V. Grasso 


benefit: t 
juaintance by mu 


the Council mer 


ire celebrating 


vanizatior tabli 
rior totl it tine hen the ¢ 

of the b 
incl the 
contributed 


essential that there be suc 
ind the backer 
and all the 
statu | 


ound 
influence 


present the pr of music education 


which the industry | n mmportant part 


1907 a 


Hi, rory tells us that in the year rroup ot 


ixty- nine seriou 


lowa, chiefly.for the purpose of exchanging ideas r 


garding what they felt was the rapidly developing 


opportunity lor 
n the school 


accelerating the musi 
With what were the discus 
concerned We 


problems of the 


program ot 


mstruction 
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minded music people met in Keokuk, 


THE AUTHOR, a musician and former school mu- 
sic supervisor, now vice-president of Associated 
Music Publishers, Inc., is president of the Music 
Industry Council of the Music Educators National 
Conference. The title for his article was sup- 
plied by the editors who, after reading Mr. Grasso's 
manuscript, took responsibility for retiring the 
title he had written to the flag line. The article 
is more than “background and history.” It ex- 
presses the spirit of the Music Educators National 
Conference, whose 1907 founders included school 
music pioneers of the ilk typified by the Music 
Industry Council leaders in the year 1956. 


Vas industry represented at such a gathering? I 
then 


teachers were not too cognizant of 


fear not, tor those responsible for leadership 


among the musi 
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Indeed, the 
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ible “commercial” implication 
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ence at Keokuk in 1907 was also the leading spirit in 
correlating and integrating the so-called “commercial” 
It was through the efforts 


many for an organized plan for 
significant that the person who was instrumental 


Supervisors National Confer 


interests of music education 
and leadership of Frances Elliott Clark that industry 
and imter-cooperative relation 
the school 


began to develop intra 


ships—-at least at the meetings of musik 


supervisor 

The meeting in Detroit was followed by conferences 
in St. Louis in 1912, Rochester in 1913 and Minneapolis 
in 1914. In the difficulties en 
spirit of friendly interest grew, and industry representa 
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visors National Conference increased from year to year 
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tion at the then annual meetings of the 
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INTRODUCING 


The Finvit Plastic Darinet off thom A0D ! 


completely 
new 

phenolic plastic 
with 

nylon 

binder. 


The new Cundy-Bettoney CENTURY 
Clarinet brings you features and advantages 
never before available in a low-priced clarinet! 


Here for the first time is a tough, plastic clarinet 
that offers the unique combination of rich tone quality, 
flawless intonation, featherlight action, 
beautiful appearance and exceptional sturdiness. 


The CENTURY is made of Dura-nyl, a new 
phenolic plastic with nylon binder developed 
especially for Cundy-Bettoney by Durez. 
This new material has greater tensile strength 
and better machining properties than any 
composition ever used in making clarinets! 


$122.50 Complete with fine case, 


mouthpiece and standard accessories. 


Ask your dealer to let you examine and play the new CENTURY Dura-nyl today! 


Cundy-BETTONEY 


HYDE PARK 36, BOSTON, MASS 


Cundy-BETTONEY is America’s oldest and largest manufacturer of Clarinets, Flute 
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Catalog #56P 


FEATURES 


durability 

Dura-nyl is the most 
shock-resistant material ever 
used in making clarinets. 


intonation 

Accurate pitch in all 
registers. Every CENTURY is 
play-tested” before it 
leaves the factory. 


keywork 

Solid nickel silver keys, made 
by “precision investment” 
are fully guaranteed 


griplocked posts 

All spring posts are 
permanently anchored in 
perfect alignment 


plating 

Gleaming, “Nickel-Lume” 
plated metal parts are 
brighter and remain brilliant 
indefinitely 


superior workmanship 


Mechanisms are precision 
tensioned by expert 
craftsmen for light, positive 
key action 


and Piccolos 
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WOODWINDS 
AND 
BRASSES 




















..Give your students that 
“want-to-join-the-band" spirit! 


i 


a 


AT YOUR DEALER’S! 


LaMonte Clarinets 
Grenatex Outfit $109.00 
Grenadilla Wood Outfit 115.00 
(both with drop-forged nickel plated, nickel silver 
keys) 


LaMonte Flute 
Flute Outfit $ 99.00 


LaMonte Trumpet, Cornet, Trombone 


Trumpet Outfit $112.50 ‘ 

Cornet Outfit 112.50 LaMonte woodwinds and brasses keep student interest high... 
(both with nickel silver trim and tubing becz le — klv oO witl } > 

Trombone Outfit 128.50 ecause players progress quickly, integrate with the entire 

LaMente Sexephones ensemble more easily. LaMonte instruments blow freely, give 

Alto Saxophone Outfit $214.50 excellent tone production, require minimum attention 

Tenor Saxophone Outfit 239.50 

she dail whether bought or rented. Ask your dealer to show you the 
LaMonte SUPERIOR Saxophones ; . 

tie Geeahenn Dette $275.00 complete LaMonte line. Compare it with other instruments. 

Tenor Saxophone Outfit 300 00 Write for free literature today. 


Distributed by: 


MARTIN FRERES WOODWINDS 


BUEGELEISEN & JACOBSON, INC. —5 Union Square, New York 3, N. Y. 
In Canada: 720 Bathurst Street, Toronto 4, Ont. 
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ther advanced 


Hauser 


term ol 


tion prot mon wa ah 


found Arthur A returned to 


ident. During hi MELA 


twent fth annis With it 


ottice 
came 

of the organ 
\ir. Hauser’s administration 


interesting experiences in the 


the MENC and 
to tell 


because of an ut 


micdu I onal relation hip ot 
the MIEA 


detail 


tory 18 too long 


that 


cle veloped 1 he 
im full sufhice it to say 
predicted usurping for temporary, semi-military use, of 
the contracted and only desirable exhibit quarters for 
Indiana, 


the North Central convention in Fort Wayne, 


the North Central Conference officers were faced with 


vhat seemed to be the necessity for taking the conven 
wnother cit 

fort Wayne 
They had 


cet ot the ¢ 


tion to 


rallied ‘round. They wanted the 


hard to vet it 


citizens 


onvention worked If the 


onterence wanted to 


protect the « 


tl that 


incl thet 
kort Wayne 


ron 


contribution to the convention. 


citizens, from the superintendent 


d mave down-——or up as the case may 


Conterences and ma meet 


of the MEEA was 


education ind the 


vanted, too 


held entative* 


M 
iu 


repre ented by the exhibitors re 


me publicity in the home new 
ind re 


m the pulpits of churches 
wd of the Music 


lin any previous or later rec 
! 
i 


ors National Conterence 


{ MEFA 


Page 44 


All too briefly this story is sketched here, but per- 
haps it gives an inkling of the quarter-century changes 
in attitude and understanding on the part of all the 
people concerned with the industry-professional rela 
Even the Fort 
Wayne people recognized the fact that the business 
and the profession of music education are one and the 
citizens 


tionships in the music education field 


ame from the standpoint of the home-town 
ho want their children to be given the fullest 


can ofter, 


pos 
sible opportunities in all things their school 


including musi 


"Tue term 1952-1954 marked the end of the limita 
tions imposed by the name “Music Education exhib: 
tors Association.” It marked the end not only of the 
name but of concept of purposes, activities and services 
far beyond the mere management of exhibits, and keep 
ing peace in the family. Enough has been said to de 
scribe the slow but sure history of the development 
which led to the change of name from Music Education 
Association to Musi Lhe 


change was much more than a mere rewording of title 


I-xhibitors Industry Council 
It represents growth and an evolution of understanding 
and attitude on the part ol both the members of the 

dustry 


f sion 


and the members of the music education pro 
that the 


ducatoy 


Without vanity, we can say we believe 
title Music Industry Council of the Music | 
National Conference not only has real meaning, but has 
respect on every hand in the industry and in the field of 
education. 

Cooperation in the conventions of the Music Edu 
cators National Conference is still one of our major 


functions MEN‘ 


conventions is a phenomenon in itself, matching the 


The expansion of the exhibits at 


phenomenon of the expanding program of music educa 
tion. Here has been a development in which we of the 
industry are proud to have been privileged to take part 

From what has been said in this sketch it may be seen 
that the Music I:ducation Exhibitors 
the Music Industry Council, has truly had 
past, and can confidently look forward to an exciting 
ind eventful future. Certainly, in spite of the vagaries 
of life, and the ups and downs of business graphs, the 
members of the industry have shown by their alertness 
and good judgment the ability to keep abreast of the 


\ssociation, now 
an eventful 


growing and constantly changing needs of music educa 
What 


unorganized band of publishers, manufacturers and 


tion was less than fifty years ago a small and 


other suppliers, has grown into a cohesive and well 
knit body, representative of all of the elements of busi 
basically devoted to helping people 


ness enterprise 


enjoy life more with music.” 

Ihe 
had in the musical growth of the | 
Musik 
thirtieth anniversary as 
its parent, the Music Educators 
on the accomplishments of fitty year 


music industry is proud of the part it has 
nited 


entire 
states The 


Industry Council, on the occasion of its own 
an organization, congratulates 


National ¢ 


>, and re ce ci ates 


onterence 


itself to the continuing cause of music in American life 


[Author's note: In 1954 George White was elected president of the 
Music Industry Council, but because he left the music 
in another field it r him to resign. The 
was president for the 1952-19 tor ally became vice 
president upon his retirement from the 5 reassumed. the 
office of president for the balance of Mr. White's ter and thus fell 
upon him the responsibility for writing this anniversary article. It 
should be noted that another change in the personnel of the 
MIC Executive Board was necessitated by the resignation of secretar 

treasurer Ray Sacher because of transfer to a position in another field 
To fill the unexpired term Katherine Jackson was mad retary 


B.VG.] 


ndustry to worl 
was necessary f« writer, wil 
4 term and a 


dency 
urrent 


© se 


treasurer 
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Ahhh 
shh 


the Ampex 620 


7 
sds 


. 


SstIPHHR.S 


like a 


stradivarius 


YET 


the Ampex 6 


NOTHING LESS 


HAN AN A}MPEX GOO 


SO EBXACZEY RIGHT 
FOR etc 


BDUCATION 


A tape recorder used to rehearse a band,_orohestra or glee club Gan 
be an eloquent teacher” if it plays back with Mnidistorted realism. This is why the 
Ampex GOo, finest of ite kind, is fully justified for music eciucation. Any lesser 
machine, no matter how attractive ite price, is no bargain when it fails to let 
your students hear themselves the way they really sound 
The $545 that an Ampex GOoO costs is a wise and permanent investment in satisfaction 
and troublefree service. Itis rugged and built to last for years. Ite fidelity is so 
excellent, you'll never replace it with a better machine”. Its @20O amplifierspeaker 
“4 


matohes it fT appearance, quality and portability and is priced at $1489.50, 


Ask for @ demonstration at your local Ampex distributor or write for further information to Dept. 2438 


pe Distributors in principal cities (see your local telephone 


wa 
Dn $ | directory under ‘Recording Equipment’) 
ess ec AM PI X Conadian distribution by Canadian Gerieral Electric Company. 
| SIGNATURE OF PERFECTION IN SOUND 


i CORPORATION 934 CHARTER STREET * REOWOOD CITY, CALIFORNIA 
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Fine Clarinetist 


A CARL FISCHER 


MUSICAL INSTRUMENT CoO., INC. 
NEW YORK 3, NEW YORK 
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Th« Story ot the Northwest Musk Educators Conterenc¢ 


What Made Us Growr 


Andrew Loney, Jr. 


April-May, Nineteen Vifty-six 





GOLDEN 


(TRADE MARK REGISTERED) 


. . . and a complete package of new Teaching Aids! 


During the past decade the Autoharp has had tremendous growth of popularity 


and acceptance in schools—until today it is a major, nation-wide force for the 


advancement and greater enjoyment of elementary music education. 


Now we present the Autoharp at its finest, in a lovely golden finish which enhances 
isual attraction for everyone, especially children. We invite you to examine this 
new Golden Autoharp and new teaching aids entirely at our risk! 


Only by examination and trial can you really appreciate the golden beauty of 
the instrument—how easily teachers and children can play its ready-made chords 
its rich tone qualities—its fascinating appeal to children—how perfectly it fills 


the need for instrumental accompaniment in classrooms. 


Prove to your own satisfaction—at our risk—whether or not this new Golden 
Autoharp will greatly improve your music education facilities, at any and every 
level from Primary Grades through Junior High School. 


Teachers Praise the New Golden Autoharp... 


@ “It has magic appeal to our pupils. They @ “Answers perfectly the problems of music 
ire captivated by its golden finish and the in small rural schools. Our children take turns 
heauty of the music they can make so quickly playing it in class.” 


and easily 
@ “Gives new meaning to music in our school. 


A ‘super-duper’ tonic to the response:of our 


@ “So easy to play that all our pupils partici 
children in music classes.” 


pate in playing and are more interested in 


music than ever before 
@ “Our pupils love it. Whenever one has a few 


@ “it is wonderful to have the Golden Auto spare minutes we hear him practicing softly 
harp. Our children love to play accompani in a corner. At open periods the children love 
to sing together with Golden Autoharp accom- 


ments for their classmates and use every spare 
paniment.” 


minute for practice.” 
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The NATIONAL 
and Best 


New Chord Bool 


By Sigmund Spaeth. 
propriate for classro: 
for Autoharp. Autho 
and lecturer on musi 
ances on the Metro 


OUR SPECIA 
You May Examine a 


NO COST OR OB 


Just send a conditional order fc 
as listed on these pages — pre 
Complete School Outfits. 


We will promptly send the mat 
paid—and then you will have 
and try them and to test th 


children. 


If not completely satisfied y 
materials. We will not only ca 
will also refund what you spent 


If you have not returned the 
sonable time after the trial pe 
bill you according to the Specis 
quoted at the right hereof. 


And you may 


NATIONAL A 


560 31st STREET 
EXCLUSIVE NATIONAL 
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\UTOHARP SALES COMPANY Extends Congratulations 
shes to the MENC on it’s GOLDEN ANNIVERSARY 


ains 178 songs ap 
correctly chorded 
noted as a writer 
nd for his appear 


an Opera Quiz 


New Teacher's Guide .. . 


By Lorrain Watters 


instructions and practical suggestions fo1 


Complet llustrated 


use of the Autoharp in all school grades 
The author is nationally known as a musk 


educator and author of musi text book 


“ANNIVERSARY” OFFER 


Try Our Golden Autoharp Materials at 


GATION! 


esired materials, 


ably one of the 


als, postage pre 
lays to examine 


eaction of your 


ay return the 
your order, but 
* return postage. 


terials in a rea- 
expires we will 
iscounted Prices 





SPECIAL DISCOUNTED PRICES 


12-Chord Golden Autoharp with Instruc- 
tion Book, Tuning Key, Picks and Music 
Stand $23.95 


With Carrying Case added 29.45 


Teacher's Guide and Self-Instructor” by 
W atters 65 


Golden Autoharp Harmonies Chord 
Book by Spaeth 1.00 


Class Set of 36 Autoharp Practice Cards 3.60 
"Master Key" Chromatic” Pitch Pipe 1.65 


COMPLETE SCHOOL OUTFITS: 


No. 73-GOC including all above mate 
rials except Pitch Pipe 33.25 


No. 73-GO including all above materials 
except Carrying Case and Pitch Pipe 27.95 


{Add $1.50 if Chromatic Pitch Pipe desired 
with either Schoo! Outfit } 
Above prices apply only when moteriels will be 


wsed for educational purposes; and all prices 
F.O.8. Des Moines, lowe 











‘at any time in 1956 which fits your budget! 


TOHARP 


SALES COMPANY 


DES MOINES 12, IOWA 


STRIBUTORS OF ALL NEW MATERIALS SHOWN 
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Revolutionary New "Practice 
Cards" in Classroom Sets... 


“facsimiles” of the Autoharp, 
which pupils use at their desks. 36 cards in each 


Attractive cardboard 


classroom set. Finest innovation in the history of 
the Autoharp to keep all pupils interested—and 
learning—while one plays the actual instrument. 
May be used with any 12-chord model of the Auto- 


harp 


Complete School Outfits at 
Further Reduced Prices . 


Outfits include the Golden Autoharp (with or with- 
out Carrying Case), complete playing and tuning 
accessories, Instruction Book, ‘““Teacher’s Guide,” 
“Golden Autoharp Harmonies” chord book and 


classroom set of 36 “Practice Cards.” 
See schedule of Special Discounted prices for 
description and low cost of these Complete School 


Outfits 





Review of a 1947 Preview 


MENC STUDENT MEMBERSHIP 


Thurber Madison 


Music Education 
MENC, intro 
part ol the post-war! planning 


NE ot the 

Advancement Program* of the 
1945 as 
program, is the student membership and student activi 
Plans called for the setting 


tual membership classification and a related activiti 


pecial areas of the 
duced in 


ties project up of an even 
program for undergraduate students in music education 
The project originated in a recommendation by all six 
Consultants Councils in 1945.* In 
at Cleveland, act 


Division 
National Board of Director 


of the 
1946 the 


ing upon this re 


ommendation, authorized a project 
to conduct discussions, and 
student par 
MEN‘ 
{ 


it once organized under the 


committee to make inquiries 
to carry out an experimental program of 


ticipation in state and Division activities of the 


Work on thi project wa 
MENC state-divisien-national plan, in cooperation with 


the affiliated state ociations, €ommiuttes represent 


three activit\ 


appointed to work on a program of thought and action 


ing these levels of Conterence were 
made at 
1947 


state mem 


for the coming year. Formal beginnings were 


convention in the 


mace up ol 


the six Division spring of 


Division commiuttes local and 


her di cu ed pene} il principle and formulated ceT 


tain tentative working condition [he state committees 


thoroughly 


organized 


to work 


were encouraged to attend the 


and commen ed 
Students 


themselves more 


on the individual state program 
1947 MEN( 


i neouraging reports have been 
verywhere 


Division 
conventior received 
of student discussion groups, and students e 
are showing a keen interest 

It is hardly necessary to present arguments in tavor 
of this project. The plan i 
viously ound that 
tudent and to the 
a temptation to dismiss the matter with the notion that 


so attractive and so ob 


few will gainsay its value to the 


Conference. Indeed, there is quite 


bound to succeed on its own merits, or at 


elforts 


the plan 1 


best through the membership com 


of energeti 


mittees 


, ‘ 
Since most of this work will be done in and through 


institutions of higher learning, there is a tendency to 
regard the new project of concern only to those in the 
field of teacher education. It is the purpose of this dis 
cussion to call attention to the need for universal under 
standing and support for this important and challeng 
ing project. Although many 


experimentation remain to be explored, some details 


avenues of inquiry and 


of the membership plan seem virtually certain 


*Recause of war reat tions 1945, MEN( along with other organiza 
cancelled all convention plans and substituted leadership conferences 
h of the six MENC D Tt was at these 
plans were initiated for 


tions 
limited to fifty persons in ca 
(called “Consultants’ Councils”) that 
h current activities as would fit into the wartime situation 
and the foundation laid for a post-war program. For the latter the six MEN‘ 
Division groups neidered a bread range of activities which seemed desir 
able, but settled on twelve projecte—eome of them long range and some for 
early consummation The first of the twelve to be nsidered was the 
Student Membership and Activities Project. 


isions 
meetings 
carrying on «6 
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The author of this article was the National chair- 
man of the committee, appointed by the MENC 
Board of Directors in 1946, to set up and put into 
operation a program of student participation in 
the Music Educators National Conference. This 
article from the April 1947 issue of the Music 
Educators Journal, replacing the customary install- 
ment of the Collegiate Newsletter, has current 
significance. Its historical connotations are self- 
evident; it offers timely reading now—and any 
time—for thoughtful music educators. 


Of necessity there will be a fee, but it will be kept 
at a very minimum, for the Conference does not seek to 
enrich its treasury at the expense of the student. The 
stablished, but it 
student 
should pay a substantial share of the actual costs fe 
processing and servicing the memberships. As a part 
of his membership privileges the student will receive 
the JouRNAL, probably through the same club subscriy 


amount of the fee has not yet been « 


has been generally agreed that the members 


tion plan which has been in effect all along. His mem 
bership will very likely include privileges of attendance 
at state just as our full 
membership plan now provides, and to this end the con 
affiliated state 


Furthermore, 


and Division conventions 
each of the 
first 
in the planning of state and Division conventions it is 


and 
associations has 


sent cooperation ol 


been a essential 
more than probable that at least one meeting will be 
et aside for programs or panel discussions by and for 
music education students. It is also possible that in 
connection with Conference activities many groups of 
students will hold their own campus meetings through 
which they may organize and make more effective cet 
tain types of Conference participation 

The student will be eligible for student membership 
as long as he pursues his formal education. As soon 
as he commences his professional activities he auto 


matically transfers to full membership status 


ry ° . 
‘ue PLAN has some very obvious advantages. Fore 
most is the tremendous stimulus which such associa 
tion should bring to undergraduate students now pur 


suing their collegiate studies. There is the inspiration 
to be derived 
of the music education 
sional association could also do much toward making 
various education and 


There is the further advantage in 


active members 


Such pre 


from association with 


protession protes 
more meaningful courses in 
music education 
that membership commenced in this manner continues 
after actual professional work is undertaken 

Such a membership plan will also help reduce the 
rather abrupt and formidable transition which the stu 
dent now undergoes at the time of graduation, when 
he ceases being a student and assumes his place in the 
teaching profession. The experience of being a student 
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(EZ. 
BUESCHER-BUILT / 4/17 


the measure of value 
in student instruments 


Working with a wide variety of talent and varying levels of compe- 








tence many Bandmasters are finding one reliable norm in the develop 





ment of their bands. It is the balanced group of Elkhart instruments 





Crafted by the men who make some of the world's finest brasses, these 


specially designed student instruments play beautifully. Their easy blowing 





and accurate intonation aid and encourage the beginner to finer pertorn 


ance. And tonal qualities give full voice to the talented advanced student 


Best of all, you'll find that all Elkharts are unusually low-priced for their 
values, from Sousaphones and Mellophones to cornets, trumpets, or saxo 
phones. Your Buescher-Elkhart dealer will gladly provide demonstration 


models. Ask him today 


CORNET, TRUMPET, TROMBONE, ONLY $]FDOSO “esi 
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W r IM) OT need 


certa 
ind mit 
these difference 
ill discuss present] 
be clear on the underlying 
bership in a professional orgar 
pose of such membership 
the development and continued growth 


vidual. In this respect, therefore 
ences between student and | 

for both have the same objective 
the same methods to achieve the d Difference 
between the two types ot members lip hence, are differ 
in degree only, and the answer to certain problems 


h the student 1 nbership plan can be 


cet 


connected wit 
found in an analysis of membe general 
liow do protessional « provide for the 
individual growth of mem! r methods have one 


tandpoint, they 


thing in common, for, from : 


Pur pe 


ayvain tl € 
informed member, and f 


Th 4 he goes into action in order to ; 


CCALISE 


herefore, insure desirable w information 
tudent members’ The answer is 1 whether by reading or by attend rganized gather 
nization 


‘ram of worth-while and purposefu ings sponsored by the orga 


\nother method for promoting the 


iwnificant that | official ce riptr 
bers consists in setting up machiner 


ch inpe ot idea and experience Phrou 
change individual members are stimulated 
activity, and the reward 


indeed great Here the 
compelling the while 
change his own and experience 
and experiences of othe and, in 


ition deci 
ni own prot 


is 
formulate for judeing \ oO immeasurably to 
a contribution to the growth 


dent acti 
ut certainly not 


tively, certa to mention, 


Madison was national chai: 


THE AUTHOR OF THIS ARTICLE stands second from the right with hands resting on the piano. Mr 
Membership and Activities Project discussed in his article, reprinted in these pages from the April 1947 Journal 
bench is Dorothy G. Kelley, second national student membership chairman. The man w the violin is Charles 


E. Griffith, first vice-president and usie editor of Silver Burdett Company, who was guest of the Indiana iiversity (Blooming 
ton) student members chapter when the picture was made. Other LU. faculty members in the picture include Gerald Doty, Jack 
Watson, and Newell Long 


man of the Student 
eated on the piano 
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Greetings and Best Wishes to all members of 


‘\ 


* 
P 


THE MUSIC EDUCATORS NATIONAL CONFERENCE fo N 
You are cordially invited to visit the Baldwin Convention 
Exhibit and Baldwin's St. Louis Store, 916 Olive St., where 


the complete line of Baldwin instruments is on display 


THE BALDWIN PIANO COMPANY cincinnati 2, ono 


Builders of: Baldwin Grand Pianos @ Acrosonic Spinet and Console Pianos ® Hamilton Studio Pianos © Baldwin Electronic Organs @ Orga-sonic Spinet Organs 





Congratulations M. KE. N. C. 


On Your Fiftieth Anniversary 


Welcome musi SUPCTVISOTS, exhibitors and visitors. to the golden anni 
versary M. E. N. C., biennial convention 


This also happens to be our fiftieth anniversary. Many of the printed 


pieces on display at this convention, have been produced by our firm 


With the M. E. N. C. and our customers, we have enjoyed our growth 
the past fitty years. We look forward to a continuation of this pleasant 


relationship 


Our future is dedicated to maintenance of the quality and the service in 
music engraving and printing, that have enabled us to reach our golden 


anniversary 


RAYNER, DALHEIM COMPANY 
2801 West 47th Street 
Chicago, Illinois 
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I 
osely 
d hear 


will well, theret: 


betweet ving up t high standard 


ibout by which they are qquite likely to « 


ranization of music education fraternity must 


oOmmittes 1 rn 1¢l idy to welcome the 





rHE FIRST MENC STUDENT MEMBERS CHAPTER, St 
ear e ik, No picture f the charter member 


und 1 ture " al it th 


Music Educators Journal 





hich 
arinet 


ould 


the SEUMET crane) the SOumer coans» 


C-T CLARINET OMEGA C-T 
$305 $600 


The preferred clarinet of the the rarest, costilest, most 
world’s finest instrumentalists beovtiful clarinet ever created 


Selmer 


ELKHART, INDIANA 


H. & A. SELMER, INC., ELKHART, INDIANA Dept 4-4) 

Please send your FREE iliustrated brochure 
Whether you choose the C-T model, or the Omega describing the 
C-T, you can be sure you are buying a clarinet that 
will help you to play consistently better. Demonstrate 
this point by trying both at your Selmer dealer's. And 
for full information on their many distinctive fea- 
tures, mail us the coupon now. Address 


["] C-T clarinet [-] Omege C-T clarinet 


Nome 


ke ee ee ee ee ee ee le he he 
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Select the Right Music 


with Confidence...... 


It is virtually impossible to have an intimate knowledge of every 
musical composition ever published. With the limitless quantities and 
varieties of music available today, selection is often the most arduous 


problem. 


ec AMP invites you to select the right music with confidence — 
the sort of certain confidence you can have in AMP and in the diversi- 
fied AMP repertoire. Contained in the individual and classified cata- 
logues of Associated are musical works of every type suitable for 


any requirement 


PIANO # VOCAL SOLO © INSTRUMENTAL SOLO 
Orhesies Mac. fia STRING—WIND—BRASS ENSEMBLE ¢ ORGAN © BAND 
[or vale MINIATURE SCORES © ACCORDION © RECORDER © OPERA 
AMP CHORUS ® GUITAR @ CHAMBER MUSIC ¢ ORCHESTRA 
METHOD AND INSTRUCTION BOOKS ¢ THEORY 


ORGAN MUSIC 
For many years AMP has continued to serve as the Ameri 
can representatives of the greatest publishing houses of 
Europe, those firms who originally published the works of 


the great masters. Their authentic editions are available 


through AMP. 


EDITION BOTE & BOCK, Berlin EDIZIONI SUVINI ZERBONI, Milan 
BREITKOPF & HARTEL UNIVERSAL EDITION, Vienna 

wo MOTT | Leipzig-Wiesbaden Zurich & London 
VOPR ty EDITIONS MAX ESCHIG, Paris LUDWIG DOBLINGER, Vienna 


FEORDE ENOCH & ( IE Paris k kL ( LEt ( KART, Munic h 
i ’ > ° . 


NAGELS VERLAG, Kassel ———— BEPANOLA 
ran ( 

B SCHOTI 'S SOHNE, Mainz | R ANC E MUSIC Paris 

SCHOTT & CO.. LTD.. London 


OESTERREICHISCHER 
N. SIMROCK, Hamburg BUNDESVERLAG, Vienna 


Also Exclusive Representatives of: 


Broadcast Music, Inc. Schroeder & Gunther, Inc. (A Division of AMP) 
BMI Canada, Ltd. Arrow Music Press 


mUSTC PUSLISHERS PRC 


= ASSOCIATED MUSIC PUBLISHERS, INC. 


1 WEST 47th STREET, NEW YORK 36, N. Y. 
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From 90 to 8,556 


Music Education \ ent Program inaugurated 
in 1946-—flowered al mediately into a full 
fledged operation ith vear what was anti ipated 
as an experiment 1 ! ctl ility In the 1947 
1948 school il \ 273 tudent member 
enrolled as members of cl { mn the campuses of 
157 institution tT of this writing ( March 
1956) there are &,5 of MEN 
with 344 active chapter ' or ourth of the 
active members of MIcN vho receive this issue of 
the Music [Educator ournal are former student 
member 

It should I f I ‘ brietly ketched 
| 


here are wot t ! \\ ob ‘ trie 
of somethi that yu hay ‘ Lhere was mucl 


planning uch wor ’ by a spirit of 


THURBER H. MADISON understanding an in underlying principles 
: ‘A : | 


a report 


National Student Membership Chairman Over all, V immediacy in 
1946-1951 voked by multipl det m mia ossible by the 
MENC Sta Visi National pl ot organization 


and operation comn established in 1946 


rR we First CHAPTERS Of MENC student member and headed vail hairinia irber Madison 
| were established in the 1947-48 school year, consisted ot Or each of 
accordance with a plan authorized by the MI-N‘ the six Di 
Board of Directors in 1946. Thus it is that the « 
rent Fiftieth Anniversary year of the MIEENC marl 
the tenth anniversary of one of the most important 
developments in the history of the professional 
ization of music education 

Progenitors of the student member chapters 
the Music Educators Journal Clubs, of first 
in 1930. These clubs grew out of the “club 


orvan 


scription plan made available to students of 
education. The first “clubs” were actually 1 
than the students on a given campus who subs 

for the Music Educators Journal through a 

member—who in turn received the bundles of 

nals and was responsible for distributing the ma 

zines. These clubs and faculty members were 

effect and fact the precursors of the chapters an 

chapter sponsors. In 1930 there were ninety student 

enrolled in what became known as the “Mk-J] Club 

By 1941 the number of MEJ Club members had CLIFTON A. BURMEISTER 


reached over a thousand. (In the subsequent year National Student Membership Counselor 
during the war period, the number dropped slightly. ) 1954-1956 
Presently a number of the ME] Clubs becam« 


more than magazine distributing media ome of 
the lorty eight state 


the groups began to develop club functions—the 
ne 

held meetings, elected officers, a few boldly identifie 

themselves as campus activitie and some club met 


this group a1 
enrolled in the 
well entitled 


bers even ventured off the campus to attend 
conten platir 


educators conventions 
make in the 


Anp thus, from the beginning enrollment of ninety MENC G 


student subscribers to the MET in 1930 until the 
year 1946 there was laid a firm and broad foundation wee 
for the inauguration of the MENC student member on & su 


- the mater 
ship plan. “The plan was not a spur-of-the-moment ship Handi 
Pf I | 
idea but represented a logical development, which  %r8 474 
it had been felt by Conference leaders for a long  [awis wh 
time would mean as much to the parent MEN‘ tional ‘ 
organization as to the students.’’* work draft { 
It is not surprising that the student membership ** Dorothy 


a . , Madison in 
and activities project—one of the twelve of the _ 
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Do You REMEMBER, / 


1940 


Legend In the right rear corner away from the 
table left te right I Hruce Jones and Dean Ff 
Deouglane Around the table from the left of Mr 
McAllister are the remaining members of the Nationa! 
Hoard of Control representing the ten Regional Boards 
f Control of NSBOVA at that time: Lytton Davis 
Prederic Pay Swift, Arther Goranson, William Wehr 
end, Carleton EF. Stewart, ¢ Scripps Heebe, Arthur G 
Harrell current president of the National Inter 
acholastic Mune Activities (Commission successor to 
the NSBOVA Gerald Prescott, John J. Heney, David 
Hughes, King Stacy, Walter Welke, Lorrain Watters 


" 


1935. Wi 


Around the table, left to right Vincent Hiden 
director 1933 w ‘ Welke (treasurer-elect 
Andrew Loney, Jr secretary -elect Helen Hall (di 
rector b43-3 Donald Foltz (let vice-president 
elect Ethel M. Henson (president-elect Charles BR 
(atte (retiring president, Nat'l Board, 1925.39 Her 
enice Barnard 2nd vice-president-elect 


194i. 


Harold Bachman, Glenn C. Bainem, John Barabash 
Mark Biddle, Seott Calloway Anthony Chiuminatto 
A. M. Culpepper J. Maerice Dobbins, Gerald Doty 
Raymond Dverek, Alvin BR. Edgar, Norman Falken 
hainer. Frederick Fennell, Walter Fertig, Samuel I 
Viueckiger, Clee G. Fox, Ralph T Fulghum Joseph 
(iremelapacher, Hugh Genderson, John J. Heney, Mark 
Hindaley Arch I Mactiowan, Charlee V. Maguvean 
Hoh Makoveky Newell Margrave Harvey Moen 
tiraham T. Overgard, Harry BE. Parshall, H. EF. Pike 
Cerald BR. Prescott, C. 8. Putman, Myron E. Russell 
(Charlee W. Shedden, K. D. Simmons, Everett Timm 
William KR. Wehrend, Richard Weinhorst, B. B. Wyman 


1932. 


Cendector Harold Bachman (then with Educational 
Music Hureaw Vincent Bach, cornet, Vincent Bach 
(orp Joseph Ut rbanek, clarinet, Rubank, Inc F_A 
Mayer, Gute, Cundy-Bettoney Co Neil A. Kies, clar 
inet, Educational Music Bereau;: Richard H. Tainter 
clarinet, Buescher Band Inet. Co.; Karl B. Shinkman 
clarinet, York Hand Inet. Co Henry Bussy'’s base 
player with an H. N. White teba: Ray Purness, taba 
Colgate University Mark Hindsley, trumpet, Cleve 
land Heights High Scheel; Raymond Shannon, tram 
pet, Prank Helten & Co R. H. Bressler, trumpet 
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1 Living Monument 


The Concord Summer School 
THE CONCORD SERIES 
VUusic Education at its Finest 


THE CONCORD SERIES is the impressive outcome of the work and dedication of Dr. Thomas Whitney 
Surette, one of the greatest names in music education. Assisted by such notable musicians as Archibald T. 
Davison, Augustus D. Zanzig, G. Wallace Woodworth and Walter Piston of Harvard University, he created 
a series covering every phase of music education, from kindergarten through high school. 


No. 1 25 Chorals JOHANN SEBASTIAN Bach. EvsmitH & SURETTI Cloth 1.25 Paper 
No. 2 Home and Community Song Book with Piano Accompaniment DAVISON and SURETTI 
ce also N } Edition Complete Edition Board 
No. 140 Folk-Songs. Rot Songs for Grade , I} and IIL. Davison and Surette (Words and 
melodie only ee ” New large note Student E-ditior Cloth 
No. . A Book of Songs for Unison and Part Singing. For Grades 1V,\ 1 VI. DAVISON, SuRETT? 
and ZANZ1G (Words and melodies only ce also No. 14 Teachers I shin Student Edition Cloth 
20 Marches for Use in Schools. /dited by THoMAS WHITNEY SuRETT! 
The Concord Teacher’s Guide (A Manual for all Grade Aucustus D. Zanzi 
140 Folk-Songs with Piano 7-7 a aeenaa for Grades 1, I] and II]. Davison and Surerts 
ce also No tudents Edin leachers Edition Cloth 
Robin Hood (A play with music for children) by Kate STEARNS Pact 
Kindergarten Book of Folk-Songs. [Lorraine D'OrREMIEULX WARNER Clot! 
The Concord Hymnal. KATHARINE HUNTINGTON and ELIZABETH MACLAREN ROBINSON 
The Nativity (A play for children with music based on old French sony LORRAINE D'Or! 
MIEULX WARNER and MARGARET HIGGINSON BARNEY 
Principles of Musical Theory by Renfe Loncy-MIQueLtt Cloth 
The Concord Anthem Book (40 Anthems) For Mixed Voice Choirs in Protestant Churche 
DAVISON and Foote ee also Nos. 1200 and 120 Cloth 
A Book of Songs with Piano Accompaniment For Unison and Part Singing in Grades I\ 
Vand VI. Davison, Surette and ZANZIG Teachers Edition Clot} 
cca Vo. 4 Students Edition 
Concord Junior Song & € horus Book for Grades VII, VIII and IX DAVISON, SURETTE 
and ZANZIG ce al 16 Students Editios Teachers Edition Cloth 
Concord Junior Song & Chorus Book for Grades VII, VIII and IX. Davison, Suretr 
and ZANZIG (Words and voice parts only Students Edition Cloth 
ce also No. 1§ Teachers Edition) 
Concord Song Book for Women’s Voices with Piano Accompaniment. Davison and Suretti 
ee also No. 18 Students Edition Teachers Edition Cloth 
Concord Song Book for Women’s Voices. Davison and Surette (Words and voice part: 
only ce also N Teachers Edition Students Edition Cloth 
The Home and Community Song Book. Davison and Suretti Words and voice part 
only ee \ Comp'ete Edition Vocal Edition Cloth 
me 1 Harvard University G lee Club Collection of Part Songs for Men’s Voices. Everlastingly 
No. the best collection in the world of the finest choral music for Men's Voices 
No. Arranged by ArcuipaLcp T. Davison Vols. I-VI Cloth. each 
No. 105 Special Library Offer for one set of six volumes $12.00 
No. 
No. 
No. 601) The Concord Piano Books Vol 
No. 602 Elementary Course of Instruction based on Folk-songs (with wofds) and on} Vol 
No. 603 Physical Interpretation of Rhythm, KatHerine K. Davis (Four volume Vol 
No. 604 Vol 
No. 605\| Bela Bart6k Album of Selected Pieces for the Piano. Compiled by Katurrine K. | Vol 
No. 606 Davis (Iwo volume Vol. Il 
No. 610 The Headless Horseman (An operetta for high school Orchestration avatlable Music by 
DouGcLas Moort Words by STEPHEN VINCENT BENE1 Paper 
No. 615 A Second Book of Chorals By JOHANN SEBASTIAN Bac Edited and provided with suitable 
English texts by THOMAS WHITNEY SURETTE Cloth 1.25 Paper 
No. 616 Cinderella (A play with music for children) by KaTuertne K. Davis 
No. 617 Six & Four are Ten (A play with music and dancing, based on an Old Welsh Fairy Tale) by 
Ursuta RIDLEY 
No. 618\| The Wellesley Appreciation Album for the Piano (Characteristic Selections from the Must 
619 of Great Composers) Compiled by Epward Barry Greene Vols. I and Il Paper each 
Cloth each 
No. 1200 The Second Concord Anthem Book (40 Anthems) For Mixe Voice irs in Protestant 
Churches DAVISON and FoorTt et also Nos. 13 and 1200) C lott 
No. 1290 Third Concord Anthem Book (30 Anthems For Mixed Voice Choirs in Protestant Churche 
Victoria GLASER and HENRY CLOUGH-LEIGHTER (See also Nos. 13 and 1200) Cloth 


Prices subject to change without notice 


A complete catalog of the works of THE CONCORD SERIES, as edited by Henry Clough-Leighter, is available 
gratis upon request. 


E. C. SCHIRMER MUSIC COMPANY 


221 Columbus Avenue Boston 16, Massachusett 
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A LOOK AT 
MUSIC EDUCATION & AMERICA’S 
JUKE BOX CULTURE 


ARLAN R. COOLIDGE 
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re staff working at full speed 

the sixth day « week but the students lucky 

enough to participate reap the benefits. There are surely 

other communities where similar instructional practices 

ire gue. In smaller towns a band, or bands, may 

function as the music program; or the empha is may be 
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\ significant element in the junior high school situation 
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nator tudents are included in these classes 
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the take. Probably a large majority of musi 

educators would insist that class singing be a regular 

part of the experience. Tl would have the advantage 

ontinumng what had been started in the lower grades 

ensure pupil activity (except for the boys who 

ingir and would bring good music in to the 

But the danger that the teacher will give the 

bulk of the period to this kind of thing, relying on the 

elections of songs which happen to be in the book owned 

by the school, or recommended by the representatives 

of the publisher currently in favor The book itself 

may be perfect but singing will not inspire all the students, 

and surely the song repertory, no matter how carefully 

selected, will not give the expanding young mind a musi 

cal background of sufficient richness and depth. Other 
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experiences must be included if the early teen-ager is to 
find what music has to offer 

What other experiences may reasonably be expected ? 
Not all rooms will have a piano and not all teachers will 
hine as soloists. The piano literature cannot be used by 
the teacher-performer as a regular means of musical 
enlightenment. Neither will it be possible to sing art 
songs, or to program duets, trios or choruses in the class 
room. Occasionally a radio concert will be available in 
school time and even less often the class may travel to 
a concert hall; but the “stuff’’ of the course must be the 
daily or weekly music in the classroom. The up-to-date, 
and almost limitless, possibilities of recordings and mag 
netic tapes come to fill the gap in this situation. The 
trained teacher would know how and when to weave the 
material into the course. Teacher-training colleges must 
make it their business to give the best of advice along 
this line to prospective instructors 


Visits to many communities, and reports on others, 
make it clear (1) that only a few school systems offer 
these courses, or classes, and (2) that the ones offered 
are being conducted experimentally and not on the basis 
of wide experience and sureness of approach. In one 
Pennsylvania town a music teacher began the general 
course with a presentation of various excerpts from the 
works of Bach and also included ear training and some 
note writing (a pretty stiff dose for beginners) ; another 
emphasized the music and lives of Schubert and Men 
delssohn along with selected items of musical theory 
These and other teachers, whose training had occurred 
in highly rated teacher-training colleges, lamented the 
lack of background for this kind of teaching and urged 
the adoption of training curricula containing much more 
practice teaching. At the point where music might be 
come a rewarding experience in listening for many young 
students, the schools either do not provide a course to 
reach this desirable goal or set it up with teachers who 
must draw the specifications as they go along. It is good 
to have experimentation and the younger teachers espe 
cially ought to be encouraged to engage in it, but all along 
the line there should be the best professional study and 
preparation for bringing music to the early teen-ager 

The problem has been stated by Archie N. Jones, 
professor of music education at the University of Texas 
Writing in the Educational Music Magazine for March 
April 1953, he said: “Regarding the scope of our pro 
gram vertically, several features have disturbed many 
music educators for some time. Among these is the mat- 
ter of balance in curriculum. In the music curriculum 
throughout the nation the only established pattern seems 
to be the offerings in the first six grades, and band, 
orchestra and chorus in high school. . . . It is a sad com- 
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if you know what you want 
WE'VE GOT IT 


The exact title, the specifi edition, the preterred publisher 1S 


among EMB's tens of thousands of titles virtually everything used 


in every phase of music education. Whatever you have in mind, EMB 


has in stock. And you get it faster. Order today 


if you aren’t quite sure 
WE'VE STILL GOT IT 


Stuck"’ for a new program idea? Better teaching material? Any 
thing you've ever heard, or heard about, is here available on approval 
for you to see. Just ask for it. Or, write and tell us the 
type music and grade of difficulty you need, and we'll send 
an approval selection. You see more music; see it faster, 


when you order on approval from EMB 


OCTAVO CHORUSES 

CHORAL COLLECTIONS 

OPERETTAS 

BAND MUSIC 

ORCHESTRA MUSIC 

INSTRUMENTAL TEACHING 
MATERIAI 

rEXT BOOKS 

FQUIPMENT AND SUPPLIES 


Write for a free copy of the EMB GUIDE, 
the most complete listing of school music mate 


rial of all publishers available 


EMB 


Educational Music Bureau, In 
40 East Adams Street 


Chicago, Illinois 
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LETS Give 





an RCA VICTOR Tape Recorder! 


Each of your teachers and every one of your 
pupils will benefit from ¢his helping hand! An 
RCA Victor New Orthophonic Tape Recorder 

with Panoramic 3-Speaker System, an RCA 
exclusive, to bring you the magic touch of 
high fidelity. 


A few minutes’ instructions and anyone can use 
this two-speed model like a professional. It's 
easy to thread, easy to operate with four push- 
buttonsand full-width “Stop” bar. “ Voice-Music”’ 
Switch automatically selects best recording char- 
acteristics. Extra-fast forward and reverse five 
or seven-inch reel. There are also a remote-con 


~ 


AX 
al 


EDUCATIONAL SERVICES 


RCAVICTOR 


RADIO CORPORATION of AMERICA 
CAMDEN, WN. J. 


April-May, Nineteen Fifty-six 


trol unit, “normal” and “overload” indicators, 
extra speaker jack, special ceramic mike, acces 
sory cable and many more fine-recorder features 
You can use your recorder as an amplifier for 


phono or mike output, too. 


This rugged, portable teacher's helper ought to 
be in your classrooms now. And at the price, you 
can consider more than one RCA Victor Tape 
Recorder. Get facts, prices, performance stories 
fast on all RCA Victor Tape Recorder models 
... from your RCA Victor dealer or through the 


coupon. Get Yours in the Outgoing Mail! 


EDUCATIONAL SERVICES, Dept. 0-4 
Radio Corporation of America, Camden, N. J 


Full information, please, on RCA Victor Tape Recorders 
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There will be those who will assure us that many 
tudents do become active in furthering music 


it the 
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of these 
communities; perhaps it will take another gen 
eration for results to appear. In the meantime 
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If the and still is—the dominating 
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we all 
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school music man in his battle 
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have advanced us as far, whether an insistence on music 
making of another choral, even if 
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bring the performances of many outstanding professional 
Only recently have youth con 


There was no chance to 


musicians to the schools 
certs by top-flight orchestras been a possibility, and rela 
tively inexpensive recordings and reproducing machines 
of satisfactory quality came onto the market only yester 
day. These and other audio-visual aids are altering edu 
cational methods and the school music teacher will adjust 
himself to them as soon as supervisors, principals, school 
committees and the public understand what the next steps 
in educational progress should be 
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This is the second of three installments of Mr. Coolidge’s article. The final 
will appear in the next isewe of the Journal. 
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of St. John Baptist (K. 72) and a delightful and sprightly 
141) 
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the Cathedral School for Girls, both of Washington, 
1). C., | did not believe this kind of musi 
should be performed by such groups. Yet, Richard Wayne 
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could o1 


Dirksen, the director of these choruses, assures me that 
it took only thirty-five hours of rehearsal time to pre 
pare one of these concerts, including two of the Mozart 
works mentioned along with the works of Brahms and 
}. S. Bach. His hardest problem was finding the musi 
for the Mass in ¢ 
Curtain countries 


since this involved dealings with Iron 
Che Te Deum 
troude in New York 
that this kind of 
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fortunately, is obtain 
able from 

Do you object choral music is too 
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Again let me quot from an essay written 
Mozart's death: “Nothing but the 
finest execution——beautiful, expressive and intelligent 

will serve ; and the worst of it is, that the phrases are so 
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obvious, that everyone thinks it must be easy, and puts 
you down remorselessly as a duffer for botching it.” 


Pexuars these are counsels of perfection, but it ts 
certainly true that Mozart’s music is hard for the per 
former or performing group that has not been grounded 
in the fundamentals of good musicianship. His music ts 
hard for the singer whose intonation and breath control 
are insecure ; his music is hard for the chorus whose di 
rector has not trained it to sing with good attack, discrim 
ination in note values, and an unforced tone. Indeed, 
no amount of wali-wah dynamics will cover up a slovenly 
performance of Mozart. 

All the more reason, therefore why we 
more with the vocal side of Mozart. Through the study 
of Don Giovanni we and our students can come to a bet 


nec d to do 


ter understanding of one of the supreme musical art 
forms in which are blended voices, instruments, and the 
techniques of the stage. Because this study of an opera 
will depend so heavily on recorded performances out 
students can also develop some discrimination in judging 
singers and their vocal techniques, especially if they 
themselves try to sing some of the score as a group 
For high school choral groups, the preparation for per 
formance of some of the selections I have mentioned will 
lead both to a better appreciation of Mozart’s genius 
as well as to a firmer grasp of the fundamentals in 
good singing and musicianship. 

Finally, because Mozart is supremely the musician's 
musician those actively engaged in music education have a 
special responsibility for cultivating in our young people 
an understanding of what his music means to the culture 
of the western world. As Alfred Einstein put it in the 
closing paragraph of Mozart, His Character, His Work, 
“Mozart's music, which to so many of his contemporaries 
still seemed to have the brittleness of clay, has long since 
been transformed into gold, gleaming in the light, though 
it takes on a different luster for each new generation 
Without it each generation would be infinitely poorer.” 
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MYRON BLOOM (above) first and sol 
horn with Cleveland Symphony Orchestra 
previously with the New Orleans Symphony 
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North. South, East, West — wherever there are fine 
symphony orchestras, you'll find first and 
solo horn artists playing Conn. That's because 
fine artists know from wide experience that 
for better tone, better performance and dependa 


bility Conn is the logical choice 


If you want a real musical thrill, try a new Conn 8D 
Connstellation French horn — or have your most 
accomplished students play it! You'll quickly notice 
a wonderful difference in tone and perform- 


ance. See your Conn dealer, today. No obligation 
Pree sore 


ai 


BAND INSTRUMENT DIVISION, C. G. CONN LTDO., 
DEPT, 412 ELKHART, INDIANA 


ldes fr ind w j obligats 


WORLD'S LARGEST 


MANUFACTURER OF BAND INSTRUMENTS 
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h grade). The sense of harmony develops first 


and music making.” 


tructive 


piritual p chi 


| proce es 


level 
nent 
car (hit 


i volutionary” music teaching 


in the vear ol puberty 
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taught of development. A more certain way for the 
development of elementary capabilities of all pupils is the 


In this respect the use of the 
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Method 
serve to further a “total” process. It is rightfully stressed 
that methods of teaching which aim to build up musicality 
an arrangement of elements, such as the forming 
ystematic study ef intervals, have 
validity. The singing 
to learn the musical 
lements as they proceed from musical totality. The child 
as an inseparable 
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the 
child is a slow process which the music teacher must care 


The conquest of the “idea of major tonality” by 
fully observe in his selection of tasks and, particularly, in 
the selection of song material. The melodic ideas of the 
late nineteenth folk-like 


significant for children than they are for adults. “For the 


century songs are much less 
child those oldest, simplest tunes which in some way are 
meaningful to his world should be the first to be used” 
(Josef Wenz) 

The trashy schools 
definitely must be replaced by the real folk song. Already 
at an early class level a bridge must be built from the 
In com 


tart k 


songs prepared specifically for 


true folk song to the songs of our own times 

bination with the pedagogic music of Orff and 
an understand 
of this 


first grade, along 


the new song could constitute the way t 
\n 
the 


ing of our contemporary music indication 
direction is the fact that even in 
with the major tonality, elements of the church modes, 
the minor tonality, and the melos of contemporary music 
are drawn into the instruction. This is also true in the 
area of rhythm 
rhythms are used 
of contemporary music are thereby provided and the rigid 


where free rhythm as well as fixed 


Singing, hearing, and understanding 


routines of former music education avoided 


Tue rask of developing the creative forces according 
to the basic sense of the child for musical events cannot 
be solved through technical exercises. Rather, this task 
requires a completely confident use of song, play, and 
dance. Likewise, in keeping with the elementary laws 
of organic musical development, the song is the imme 
diate point of departure. The musical elements are learned 
not from scales and triads but from the child song. Only 
when the musical ideas are alive is the requisite knowledge 
of them organically applied. 

The way of methodology leads from actual production 
and singing of music to hearing and writing. The instruc 
tion of note writing and note reading, previously the cen 
tral problem of music instruction in the Volksschule, is 
today only one of the many tasks which are presented 
integratedly rather than successively: voice culture, ea 
training, rhythmic training, improvisation, folk 
cultivation, instrumental accompaniment, music literature 
Che question of methodological devices ( Eitz-~Tonwort, 
l'onika-Do-Method, Number-Method) is not of great 
significance today. The Tonika-Do-Method revised by 
Josef Wenz is widely used throughout Germany. It 
employs the solmization syllables along with the chara 


song 


teristic hand indications 

In the use of melodic and rhythmic basic exercises a 
great deal of stress is laid upon the value of individual 
discoveries and creations of the child. The teacher care 
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music as a special teaching subject have been 
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consultants, et 
Volk 
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pecial music teachers for the sschule have been 
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for youth and folk must \iter completion of these 


studi they are available a pecial imstructors. Some 
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school must 1920's 


inging would gradually give way 


to the independent cultural 


secondary subject of 


ubject of music. The goal 
! 


ly changed. “Within 


education 


of music teaching has corresponding 
the framework of the comprehensive goal of 
the task of musi 


of the higher schools, it i teaching to 


arouse the ‘aesthetic’ powers in young people by means 
of an intensive experience and schooled perception, and 
thereby to take a substantial part in the forming of a pet 
Musi 
pose, but principally has an ethical goal 

The different 


by and for music have been bridged by the conclusion that 


sonality teaching has therefore no esoteric pur 


«leas concerning the value of education 


there are two fields of activitv: the active listening and 


the active doing The constant occupation vith ele 


mentary musical expressive acts (playing, singing, and 


na spiritual 
itself 


music making) finds its eventual fulfillment 
the art 


analysis of work. Such analysis concerns 
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vith insight into the organization, the stylistic peculiari 


’ > 
ties, and the human relationship of the art work itself 


Che trend toward the elementary and the self-creative in 


ation does not hinder contact with the art 


work 
the tirst 


ecu 


(on the contrary it make uch contact po sible for 
tine 
rhe task of presenting the musical scene of our own 


time can only be accomplished by 


an apprenticeship in 
which there has been some actual concern with new areas 
of tone and new principles of composition. It must be 
student 
Bio 


graphical and culturally factual material can lend a cet 


the concern of the music teacher to introduce the 


to a complete experience of the musical art work 
tam amount of help, as can a comparison with other arts 


The latter must be carefully tested as to relationship of 

ideas 
Music ts 
Llohere 


grounds no students, not even those lacking in vocal abil 


n obligatory subject for all students of the 


Schule On and psychological 


pedagog 
ity, are excused from attending music classes. Moreover, 


there can be no substitutions in other elective “aesthetic’ 
ubjects. Since music strives to maintain the same educa 
the other humanistic studies, the com 


tive intensity as 


bining of different grades is not permitted in the two 
hour-per-week music instruction which is required by 


regulation in most provinces. Chorus and orchestra, 
which have an important place in the over-all life of the 
school, have special hours allotted—at least two per week 
Due to a growing emphasis on instrumental work in the 
lower grades, instrumental playing in the higher schools is 
taking on more importance. In a purely voluntary man 
ner certain students work in the field of musical theory, 
literature, etc. This is particularly recommended for those 
who have elected a profession for which musical train 
ing is a necessary prerequisite ; 1.e., Volksschule teachers, 
special music teachers, etc. A fruitful cooperation with 
other cultural subject areas allows the common basi 
forces to work toward a comprehensive “aesthetic” edu 
cation. This seems a more than evet counter 
balance to the continuously growing danger of a one 


sided intellectualization of the higher schools 


necessar y 


Curricula 


Since we no longer conceive of education as a sum of 
knowledge, the problem of the selection of studies takes 
on new meaning today. The question of a fixed maximum 
or minimum study plan has given way to a general music 
education concept which expresses itself in a few chara 
teristic individual works. The curricula which assure the 
teacher full freedom of presentation are those which do 
not contain regulations but incentives and proposals for a 
reasonable distribution of the teaching material. In gen 
traditional 


eral, the older curricula are determined by 


considerations, whereas the selection of subject matter 


in the new curricula is determined more by psychological 


factors 

[he main stress lies in the continual linking of musk 
teaching to the creative exercises of the pupils even in 
the middle and upper classes. A complete presentation of 
the development of form and style as well as music his 
tory is not the task of the higher schools. We must finally 
divorce ourselves from the historic and systematic teach 
ng procedures. The teaching staff is certainly at liberty to 
make an occasional investigation of individual periods of 
music history. The educational objective of the older cur 
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A large band folio collection containing 17 
pieces ranging from 14% to 6% minutes in 
length. Difficulty spans Grades II, III 
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Ill. A diversity of styles from overtures 
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training music for several seasons. Ranges 
for the most part are not extreme 
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Stripes Forever; 8.1.8.A. March; Elsa's 
Processional; Espana Waltz; Tunes from 
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Anthony Chorale. Haydn-Brahms, Star 
Spangled Banner 


Price (Score) $3.50 
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¥) t our request that I re 
call some of my past experiences 
for present-day perusal 
I will endeavor to chronicle a few events 
which come to my mind. As a student in 
high sche was always in all dramati 
wctivities, a member of a 


school n 


and music: 

church choir, and after graduation a di 

rector 0 « same. Later becoming a 

teacher of grade work at Ottumwa, Iowa, 

Il was i mate in having Mrs. Frances 
EK. Clarl upervisor of music 

earned of my ambition to 

‘and knew that I had 

made to enter the dra 


Northwestern Univer 


ALICE INSKEEP 


itv, but she argued “you have done so 
much in directing the choir and you get 
such lovely music from your grade chil 
dren, why not train yourself for super 
vision?” 

Mrs. Clark is quite a persuasive talker 
and she won. “Now,” she said, “the first 
step in your development is to attend a 
meeting of music supervisors which is to 
he held at Keokuk, lowa.” 

That is how I landed in Keokuk for 
the initial meeting of the M. S. N. ¢ 
I was “tooken.” Here I had the privilege 
of meeting such notables as Alice Bentley 
of Washington, D. C.. Mrs. Heath of 
Chicago, C. H. Congdon (of pitchpipe 
fame), our genial T. P. Giddings (1 have 
reason to remember this gent as I will 
later explain, and also reason to remem- 
ber Professor Gantvoort of Cincinnati) 
I might go on and mention a long list 
who attended that first meeting; and last 
but not least, of course, myself, a little 
(,reen Grade School Teacher, under the 
protecting wing of the “Mother of our 
Conference.” 

Well, this is how I fell from grace. On 
the evening of our meeting in the Keokuk 
High School, where we cussed and dis 
cu d rhythm, I was seated next to our 


good triend, Professor Gantvoort. The 


uljourned and the groups could 


the auditorium in friendly 
discussion \s Protessor Gantvoort was 
i master artist in relating clever stories 
and I, an unusually appreciative listener 
having the temerity to occasionally sup 
plement his tales, we lost sight of the 
fact that time was passing. All of a sud 
den | was aware of an awful silence, 
absolute silence. Where were the peopl 
No one was in sight What had happened 
r. P. G. was the fellow who did it! 
He tiptoed that whole audience out of 
the building and turned off all the lights in 
the corridors. In much embarrassment 
brother Gantvoort and myself groped our 
way out of the building and back to the 
hotel. Back to the hotel? Yes, where T. P. 
had lined up the assembled convention of 
about thirty members and we were forced 


lines of 


to walk bhetween those two 
notables in order to enter. I haven't yet, 
to my entire satistactior squared ac 
ounts with that Minneapolis supervisor 


Well, this was my 


what later proved the initial step in the 


ntroduction into 


organization of the largest and most 
notable assemblage of musicians in the 
world today We had lots of fun at 
Keokuk, and we who were there will 
never forget Anyway, the Keokuk 
meeting gave me the inspiration to hie 
myself to Chicago and begin my studies in 
Public School Musi 

From then on, year after year, I at 
tended summer schools in Chicago. Here 
under the protecting wing of Mrs. Clark, 
I was enrolled in the American Book 
Company School and here it was I met 
and studied with Jessie L. Gaynor, Mrs 
Thomas, W H. Neidlinger, Edward 
Howard Griggs and many others 

My recollections of Mrs (Gaynor, the 
loving, wholesome atmosphere of com 
radeship between teacher and pupil, her 
sense of humor, her understanding of 
child nature, the artistry of her childish 
compositions all come back to me, and I 
have tried and shal! be happy if I have 
succeeded in a small measure, in passing 
on just a tiny bit of the inspiration I 
gained from her in those numerous sum 
mer -essions 

Old days have been brought back to 
me this past summer and fall in being 
afforded the privilege of once again en 
rolling in class work under Edward How 
ard Griggs, the inspiration of whose early 
message at those summer sessions has 
never leit me 


+ 


Some of the very first work I ever had 
in Chicago was under the inspirational 
leadership of that “Grand Old Man of 
Music,” W. L. Tomlins. I have never 
forgotten, nor will I ever forget the new 
world of inspirational, dramatic possibil 
ity in “tonal color” (if I may so desig 
nate it) which he opened to me. There has 


never heer is far as | am aware, a 
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These reminiscences were first pub 
lished in the March 1927 issue of this 
magazine (Vol. XIII, No. 4). Peter W 
Dykema, who was the editor at that 
time, evidently had requested Miss Ins 
keep to prepare the article, knowing full 
well it would be in the lighter vein for 
which the Cedar Rapids (lowa) super 
visor of music had a predeliction and wide 
fame. In an introductory note, Editor 
lbykema said 

“The good fun and fellowship of th 
old M. S. N. C. meetings has been missed 
these last few years by those of us who 
remember the Conference in the days 
when the crowd was so small that ever) 
body could know everybody else. If you 
are wise enough to attend your Sectional 
meeting this spring, you will find the old 
atmosphere there, and you will get that 
greatest benefit of all meetings, an oppor 
tunity for personal acquaintance with the 
leaders in your profession. Miss Inskee} 
writes in the spirit of this old comrad 
ship; as 1 read her article, | can hear her 
sing (and demonstrate) the far-famed 
‘rooster song’; and I can see her ably 
assisting T. P. G. in his unapproachabl 
table-top pantomimic rendition of ‘M 
Bonnie lies over the Ocean.’” 


As would be expected, Miss Inskeep’s 
reminiscences, written in 1927 and dating 
back to the first meeting of the Confet 
ence in 1907, brought into the author's 
recollections of the two decades a number 
of well-known figures not with us in per 
son today, although their spirits will al 
ways prevail. Alice Inskeep is one of 
these, as indeed are Peter Dykema, T. P 
Giddings, W. L. Tomlins, Ada Bicking 
C. H. Congden—all of whom we think 
of in the present tense, as do we whet 
other names mentioned in the article come 


to mind 


Alice Inskeep died 
1907 Founders « 
( onterence, tor mar 
in the Cedar Ray 
was a member of 
cil which, establishes 
of the present 
cil. A number 
192 writing 
Miss Inskeet 
and minds of 
ot the prote 
helped create 





musician of such uniqu 
in tone production, nor a 1 who 
has the ability to inspire 4 F Mr 
Tomlins. I consider myself fortunate i 
deed to have had him as an instructor i 
my early years 

Then again I remember the first time I 
met that Boy” (I quote 
from the gentleman himself), who wa 
discovered by Mr. McCullough of Silves 


Burdett Company, down in the little tow 


“Green Countr 


of Connersville, Indiana, Our good friend 


W. Otto Miessner, the boy who wanted 
some lovely 


sing, so he wrote them himself: and what 


somes for his children t 
a joy they have brought to all the bo 
and girls of America 

It was my first year of teaching in the 
American Institute of Normal Methods 
and I was asked to teach the entire assen 
bly the little song (then in manuscript 
“The Violet,” the composer playing the 
accompaniment. I little realized at that 
time what an authority this “Green Cour 
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HEART 


designed by 


Baclhart 


HIGH QUALITY 
AT LOW COST 


A strong heart is just as important to the 
long life of a reed as your own heart is 
to your life. All Brilhart Reeds are built 
with a heart. They are true in pitch, long- 
lasting and full of life. Finest seasoned 
cane. Sold in sealed boxes of 25 reeds at 
music dealers everywhere. Ask for the 


reed with a heart — Brilhart. 








N EW The “one perfect facing’ mouthpiece 


Now —the one perfect mouthpiece with one perfect 
facing, designed for the average student. Ideal com- 
panion to the popular Brilhart-Special Cane Reed. 





NEW 16-PAGE CATALOG IN COLO 


WRITE BRILHART MUSICAL INSTRUMENT 
CORPORATION «+ CARLSBAD, CALIFORNIA 








time 

l look hack 
systems of teach 
we did scale the scal 
on music ladders and 
staffs, street and th 
with the ( 
that staff 
ing with 
scale family 

Perhaps, thous 
ment made has beer 
rial now available lor 
| look back at the typog 
musK book little tiny note 
esting exercises, unmusical song 
pick up our ¥, present-day 


books, noting the wealth of beautifu 
material, the fine large type and 
arrangement | marvel that the 
former,day school music prov 
cessful as they did 

Would I had time and space 
all of our national conventior 
of course, is impossible. Some thing 
out in my memory. Une 1 
displayed by Evansville 
Ada Bicking as host 
managed it, I don't k 
know that one 
building but 
to take you 
wished to go 
the memory of those double 
cars; Clude loster and bhi 
of the American Book Company 


seli, puffing up and down thos« 


able steps and friend Foster alu 





mg on climbing to the second story 
ir, although she knew there 
room for the nice white feather 


vhich ornamet 


Forged nickel silver keys 
take a lot more punishment 


Like anything fine, a clarinet _ rare if the clarinet isan Edgware. 
should be handled with care. But Because the Edgware balanced ; 
preeminently 
you know how youngsters are key mechanism is power forged at Se fo 
A careless moment, a burst of * nickel silver. Extra strength fought, bled 
exuberance, and oops! The clar where it’s needed most. Quality a waguemede 
relieve me member 
inet lies on the floor with a _ features like this plus reinforced candied o sinatc meeting 
snapped-off key and youthful double-lock posts are some of ference. We were it 
a.m. until midnight 
it out until 2:00 a.m 
However, such tragedies are the world in wood clarinet sales. ' , i ' 
learned the difference betwee 
but.” “Why,” said Peter 


tears are in the offing the reasons why Edgware leads 


often been hung on a mucl 


d clari distinction than occurs between these tv 
wood clarinets words. We must think this out carefully 
$129.60 with case So we cussed and discussed and held and 


hung until practically all differences had 
been ironed out. And so I might go on 
and recall each convention city and the 


For full particulars on the world's most popular clarinets, write C. Bruno & Son, outstanding inspirational events of each 
and how wonderful they have been: but 


BRUNO Ine., 460 West 34th Street, New York, or 1100 Broadway, San Antonio, Texas. ) 
@rees csces In Canada: Boosey and Hawkes Ltd., Toronto time and space prohibit 
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great band leaders 


Sooner or later 
nothing less than 


It ; only 


emulate their elders 


natural for children to 
And young 
musicians especially want to be 
just like the professionals they 
hear so much about. That's why 
youngsters take so much pride 
in a professional type clarinet 
In a few short weeks beginners 


learn there is no substitute for 


Boosey ano Hawxes 


students want 
a wood clarinet 


a wood clarinet. So it’s better to 


invest in a professional model 
right at the start. Thousands do 
And 
grenadilla wood clarinet with 
power forged keys. Best of all, 


$129.50 with case) 


they buy Edgware, the 


an Edgware 


costs only a few dollars more 


than a “ plastic 


Edgware 
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a For full particulars on the world's most popular clarinets, write ( truno & Son, 
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In Canada 
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cluded a section of strings. Where Dr 


Goldman, in his time a cornetist and 
trumpeter of great talent, excelled most 
4 h rT of his peers was in the management ol 


massed brasses. He avoided arrangements 





transcribed from symphome and operatx 
* SONGS FCR FUN WITH DESCANTS . . Beatrice & Max Krone works, believing that a band does best 
The newest in the brilliant Krone series is a veritable feast of fun in action with pieces written primarily for its own 
nd participation songs, all with catchy easy descants. This is a must for every 
elementary and junior high teacher ri} , P —_ " i 
“The chit value of the great barn 
Price 85c , 

masters was the stimulus and influence 


TEEN-TEMPO SSAB Choruses........ Peter D. Thach they exerted on younger and lesser musi 
Here is the director's dream for the junior high or high school level: sixteen cians, amateur and professional, through 
choruses with variety in both text and style and in SSAB settings by a master out the country. Musicians like Dr. Gold 
writer. These arrangements have all the richness of four-part writing without 
the difficulties of balance usually associated with immature tenor voices , 
TEEN-TEMPO is as modern as youth itself can equal and occasionally surpass or 

Price 85c chestral music in artistic quality; and, 


mistruments 


man made them aware that band mus« 


after all, as Dr. Goldman himself once 
WILLIAMS CHOIR ALBUM ..........-Ralph E. Williams pointed out, there are still at least 10 


An exceptional selection of fine anthems to meet the need of the modern wind-instrument bands for every sym 
church choke Arrangements are four-part mixed, with a variety of texts and 

music particularly suited to special Sundays as well as general services. 
Fine accompaniments for either piano or organ are included but any of the + 
choruses may be sung a cappella 


Price 85c Edwin Franko Goldman was _ bor 


Write for approval copies of these new books! January 1, 1878 at Louisville, Ky. He 
was educated at the National Conserva 


Get tory of Music in New York City, grad 
uating in 1895. He studied composition 

*(POLKA TIME) Band Book with Antonin Dvorak and cornet with 

by Forrest L. Buchtel Jules Levy. He was solo trumpeter of 

A prize winning collection of Polkas, Waltz Medleys and peppy marches the Metropolitan Opera Orchestra, 1895 
pecially suited to small German Band combos from five to twelve pieces 


phony orchestra 





1905; maintained his private studio in 
New York City and was conductor of 
small ensembles (1905-18); organized 
the New York Military Band, 1911-18 


He was a member of the faculty oft 


Neil A. Kjos Music Co., Publisher Coluntiin University from 1989-1905, It 


223 W. Lake St., Dept. N Chicago 6, Il was in 1922 that the concerts of the band 


now known as the Goldman Band, were 
held “On the Mall” in Central Park 
with some of the concerts being held on 
the campus of the university from 1926 


ve 
see them at the convention in St. Louis 1936. Since 1936 the concerts alternated 
if C between Central Park in Manhattan and 


Equally great for larger group 


Parts 40¢ each Conductor $1.50 


Write for a sam ple Cornel part today! 














: Prospect Park in Brooklyn. In 1924 the 
concerts were underwritten by Mr. and 


people of New York City. Since the death 
of Mr. and Mrs. Daniel Guggenheim the 
concerts have been continued through the 
interest of their children in the form of 
the Daniel and Florence Guggenheim 


Vemorial Concert 


Together We- Sic (tiie demir ei 
c 


eri¢cs 


These song-texts for elementary schools repre- 
sent a culmination of the best in progressive 
thinking about music education. 

l'wo albums of songs recorded from each book 
offer additional help for an effective audio-visual 


& In reply to the many inquiries as to 

memorial tributes which might be made in 

} licu of the flowers that were omitted by 

request, the son and daughter of Dr 

teaching program. Goldman have said that, if desired, In 
» Memoriam contributions may be sent to 

7 the Edwin Franko Goldman Scholarship 

Memorial Committee Room 620. 51 


Vow Vane tn oahu AQONAL Vuste 


Follett Publishing Compar 


Chambers St New York City 


From a Pioneer 
1 rue January issue of the Music Fm 


cators Journat I was pleased to read 
| ee SF OP eS GP ee ee | “If Music and Religion Are to Live” and 
agreed with Mr. Ferm 100 per cent. Also 
I liked John Beattie’s article about Otto 
Miessner, as I met him years ago and 
Music in American Education Music Buildings, Rooms and Equipment heard him speak at various conventions 


(Music Educetion Source Book No. 2) and summer clink 
Price, Postpaid 
Price, Postpoid — 


$4.75 $4.50 


Music Educators National Conference Music Educators National Conterence Joseph, Michigan, after finishing a normal 


64 East Jockson Bivd , Chicege 4 64 East Jockson Bivd., Chicago 4 school « a the old Thomas School 
in Detroit, Michigan. Needless to say, I 
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Some of My Favorite Visual and Teaching Aids 


4 BEST WAY to keep informed of 
the progress students are making in 
learning about the materials of music is 
to see that they work with the materials 
of music. Whenever possible, instead of 
having pupils talk about or point to music, 
have them make the musical symbols 
themselves. If we are going to discuss 
a bar line, for instance, as the visual in 
dication of a musical accent, we must 
think more carefully and decisively if we 
ure actually to piace the bar on the staff 
oursel ve But any of us who have 
watched a child painstakingly scratch out 
a musical note on the blackboard while 


music time raced by, and the rest of the 


have wondered if the learn 
ing experience was wort. it. Much more 


effective, | have found, are flannel boards 


class wiggled 


with assorted notes and musical symbol 
ill prepared and easily slapped upon the 
board. Children enjoy them, too, and gai 

ymmething in actually handling a quarter 
note or a G clef. And the whole pro 
cedure goes much more quickly 

Along the same lines, I like very much 
the note and staff set made by Handy 
Folio Music Co. with which a child may 
himself place dimensional notes and other 
I would like 


to acquire enough of these sets so that 


musical signs upon a staff 


all the children could use them at their 
places in the room 

Another 
board facsimile of the piano keyboard 
with which we are all familiar. But I like 
better the three dimensional keyboard 
such as the Diller Keyboard put out by G 
Schirmer, Inc., because it looks and feels 
more like the actual piano keyboard, al 
though the keys are fixed and do not 


similar device is the card 


move. More desirable (and also more ex 
pensive) are the devices with keys that 
do move 

I have come to the conclusion that there 
is no other successful way to teach scales 
and intervals’ to classes than with plano 
keyboards. I have watched teachers strug 
gle valiantly with pictures of ladders 
drawings of steps, and the like, all to little 
or no avail. But by feeling and measuring 
on the keyboard, almost everybody under 
stands quickly—tactilely and visually 
about scale and interval structure, and 
such derivative information as key sig 
natures, enharmonic notes, the function 
of the sharp and flat, etc 

The best way to make music is to 
not just to listen or watch while 
others play. Much as I love the autoharp 
and regard it as important to our musi 
time, and much as the children love it 
I have seen interest lag and the class 
grow restless while one or two children 
1 new chord pattern 


make it 


struggled to lear 
or the beginner made his first efforts to 


ordinate at the instrument. Even pra 
tice times at periods do not com 
| 


pletely solve the problem. I have seen 
children cue up five or six in a line t 
wait their turn to practice the class aut: 

harp during recess. A new development 
which goes a long way to overcome the 
difheulty is provided by the autoharp fac 

N Autoharp 
sales Company. The practice cards are 


of the autoharp 


similes made by the National 
stiff cardboard pictures 
There are enough in a set (thirty-six 

go around the class. Each child can 
practice fingering the correct buttons and 

autoharp 
I know of 


teachers who had made their own practice 


strumming while the “real” 
circulates around the room 

hoard before facsimiles were available 
Che problem of coordination can be partly 
onquered; we learn the location of the 
various chord buttons, we learn to change 
buttons at the correct time, and most im 
portant of all, everybody is taking part 
and hearing the way the music should go 
When the child has his turn at the real 
autoharp he is better prepared to transfer 
the technique from the facsimile, his ir 
terest is “up” and he is “with” the 
group. Such a_ procedure 
chances for 
players to monopolize the instrument dur 


lessens the 


specially picked 


autoharp 
ing music time merely because they ar¢ 
proficient and time is 


prec wus 
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156 pages $3.50 
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Group Planning for a 


Community Program 


a" an attempt to describe an event 


as a Way ot workilg witl people 

Ihe Schenectady Chamber of Commerce 
in 1953 used the occasion of their annual 
dinner to honor the General Electric Com 
pany on its 75th Anniversary Diamond 
Jubilee of Light. Ralph Cordiner, presi 
dent of the General Electric Company, 
was the speaker and the entertainment 
was provided by the entire Fred Waring 
organization. The dinner was held in the 
State Armory in Schenectad 

The next year the Chamber of Lom- 
merce decided to similarly honor and 
alute the public schools in Schenectady 
on their 100th anniversary of free public 
education. The music department was 
asked to provide about an hour's program 
Ihe date for the celebration was Octo 
ber 20, scarcely more than a month after 
the organization of new bands, choirs, and 
orchestras in September 

All the school music men were acutely 
aware that the previous year's show had 
been provided by Fred Waring. Ever 
sensible inclination was to say it could 
not be done on October 20 And yet here 
was an opportunity that could never be 
presented again, so they said they would 
do it—two choir directors, two band men 
an orchestra conductor and a musi 
upervisor, and the musical groups from 
two high schools 

Our first question was, what organiza 
tion should provide the program? The 
first joint decision made was that there 
was no place here for individual groups 
but rather a pooling together of the best 
joint effort possible [his may seem a 
small thing, but every music director takes 
pride in the public performance of his own 
group; and here was a golden opportunity 
for individual groups to shine that was 
deliberately passed by in favor of merging 
all into one large group. We were on 


really cooperative planning 
+ 


Vas a natura 
as much music by choirs 
trumentalists performing together 
possible. Fine! Should we use our bes 


players from each school and make a 


vell-balanced group Ni let us wse 


ever registered member of the bands 
and orchestra Maybe there will be too 
many trumpet The important thing is 
to let every player get caught up in the 
urit of this occasion, and let him par 

ticipate just because he is a member of 
his ) (,00d—but, says the orchestra 
leader, you will have a band. What about 
my string players Answer, from every 

hody—"“If we cannot find music published 
for this combination, we will buy band 
parts and write string parts ourselves 

(And this is what we did for almost half 
the program. } 

Now, what about singers The two 
high school choirs numbered four hun 
dred, so they were ruled out simply be 
cause there was no possible room to 
accommodate them. One school had al 
ready organized a small special choir of 
forty. It was decided that the other school 
would take this opportunity to get such 
a group going there, and combine the two 
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The letter appearing abov , 
the author of the article, Rufus 
as a follow-up bulletin after 
dinner program 
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Modern Method A comprehensive 
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Invites you to enroll in 


HE MENG 
OLDEN ANNIVERSARY 


PROJECT 


A Special Activity 
of the 
Fiftieth Anniversary Observance 
April 1956 - April 1957 
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in Life Membership in the 
Music Educators National Conference 
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*¢ Beginning Snare Drum Method by PAUL PRICE 


Asst. Prof f Muse Univ Ihinors 
A beginner's text, including all fundamentals necessavy 
toward acquiring proficiency. Contains 250 Exercises, 
twelve ‘‘typical’’ marches and eight ‘‘typical’’ contest solos. 





TROMBONE or Bass Clef Baritone 


« The ERNEST S. WILLIAMS Method for Trombone 

or Bass Clef Baritone 

Edited by Roger M. Smith-First Trombonist of the Metropolitan 

Opera Orchestra-from the manuscript of the late Ernest 5S. 

Willlams—outstanding teacher of James Burke, Leonard 

Smith, Ray Crisara—the most complete school of study ever 

written for trombone. Includes slide positions and fingerings 

for trombone and baritone, plus a thorough exposition of 
the "F’’ attachment. 


CORNET (Trumpet) or Treble Clef Baritone 


« The ERNEST S. WILLIAMS Method for Cornet 
(Trumpet) or Treble Clef Baritone 
Written by the famous soloist and teacher—this method 
universally recognized as the most complete and authorita- 
tive text for this instrument. Used in conjunction with the 
supplementary books: Method for Transposition—Secret of 
Technique Preservation— Supplementary Studies. This method 
will provide a course of study from beginner to professional 
soloist. Published complete in one volume or in three 
separate books 








EZ 


* Progressive Graded Technics for the Violin by 
PAVEL L. BYTOVETSKI 

A student of Cesar Thompson, Bytovetski, has, in this text, 
incorporated all the principles necessary to master the violin. 
In three main parts: Development of Finger Strength and 
Independence in All Positions—Double Stopping—Bowing 


Studies. This text is now complete in one volume. Part | is 


still available in a separate edition. 
e WRITE FOR FREE LITERATURE eo 
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Ralph G. Beelke has been appointed spe 
cialist for education in the arts, United 
States Office of Education, Washington, 
D. C. He was formerly professor of art 
and chairman of the Art Department, 
State University of New York Teachers 
College, Fredonia; instructor of art at 
State Teachers College, Towson, Md.; 
teacher of art at Washingtonville Cen- 
tral School, Washingtonville, N. Y. From 
1942-46 he served in the Armed Forces. He 
has contributed to and was editor of the 
Art Journal; has exhibited his own 
art in national and international shows. 


Charles Riker has been appointed execu 
tive secretary of the Eastman School of 
Music, Rochester, N. Y. He will fill the 
position left vacant by the retirement 
fast September of Arthur H. Larson. Mr. 
tiker will continue to serve as director 
of the school preparatory department in 
addition to his new duties 


Henry M. Halvorson, music division and 
editorial department of Ginn and Com- 
pany, has been elected to the board of 
directors of the company. 


Polly Gibbs, president of the MENC 
Southern Division, started on sabbatical 
leave in January from Louisiana State 
University where she is professor of 
music education. Mies Gibbs is spending 
most of her time in and about New Yor 
state, with sabbatical headquarters at 
Granville, New York. In April she will 
leave for a visit in Europe 


Frank W. Hubbard has been appointed 
assistant executive secretary for NEA 
Information Services. In his new capac- 
ity he will have general supervision of 
the following NEA activities: (1) the 
Research Division, including Educational 
Research Service and the American Edu 
cational Research Association; (2) the 
Press and Radio Division; (3) the Publi 
cations Division and the NEA Journal 
and NEA News; (4) the joint motion 


projec t 
e 


F. Colwell Conklin, formerly director of 
music in the Mamaroneck, New York, 
Public Schools, died February 27. He was 
preside ont of the MENC Eastern Division 
in 1987-39. Mr. Conklin organized the 
eee high school’s first glee club 
in 1914 and Conference members will re 
call reading an item in the September- 
October 1954 MEJ telling of the ovation 
given to “Roscoe” Conklin (as he was 
affectionately known to most of his col- 
leagues) on the occasion of the fortieth 
annual concert by the high school glee 
club. 


Ernest Ostwald, founder and president 
of Uniforms by Ostwald, Inc., Staten Is 
land, N. Y., and a member of th: execu 
tive board of the Music Industry Coun 
cil, died February 21 at his home in West 
Brighton. He was fifty-nine years old 
and had been ill for about a year. Born 
in Dusseldorf, Germany, where his fa 
ther and grandfather were uniform 
manufacturers, Mr. Ostwald came to the 
United States in 1924 and two years 
later established his uniform business 
In addition to having been a director of 
the National Association of Uniform 
Manufacturers, Inc. at the time of his 
passing, Mr. Ostwald was chairman of 
the association's Fair Trade Practice 
Committee until last year. He was espe 
cially active in school music affairs, 
local, state and national. He had many 
friends among the music educators of 
the United States and in the music in 
dustry who learn of his passing with 
sorrow. Surviving are his wife Lucille 
a son Robert E.; his mother, Mrs. Ado! 
phine Ostwald; and his brother Adolph 
ecretary-treasurer of the firm 
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CHAPPELL & CO., INC 
T. 8. HARMS COMPANY 


« ROCKEFELLER CENTER 


THE CHAPPELL GROUP 


publishes the compositions of: 


JEROME MOROSS 
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Beautiful, colorful choir gowns 
expertly tailored of fine, long- 
wearing fabrics. Choose from 
several flattering styles. 


Write for catalog 2L 


, Satisfaction in Every Stitch since 1912 


BENTLEY & SIMON : 


7 West 36 St. New York 18, N.Y. 








DON’T PLAY WITH FIRE 


Candlelight services, Pageants, use 


STRAYLINE’S SAFETY CANDLE 
BATTERY OPERATED. WHITE PLASTIC 
Pipe lighted prism cut plastic fame. Color 
disc for colored lights. Used by some of 

the largest Colleges, 
Schools, Churches, ° 
Choirs. Complete with 
batteries $15.00 Dz 
8”. $18.00 Dz. 12° 
Plus postage. Sample | 
$1.50. 


Strayline 


Prod ucts Co. 
De — i 
Dobbs erry, n.Y 
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1932 EXHIBITORS BAND 
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Cc. G. Conn, Ltd W. W. Wagner, trumpet, 
Buescher ; Herman Ritter, French horn, Fill 
more Music Co.; Otto A Shrina, flute teacher 
Cleveland, with a Wm. 8. Haynes flute: J. F 
Hoyer, French horn, Conn; Harry Warner 
French horn, Sam Fox Publishing Co un 
identified man with a Selmer contra bas« 
clarinet; Herbert L. Rehfeidt, trombone, school 
band director, Appleton, Wis.; Joseph F. Win 
neur, trombone, The (. F. Toenniges Co.; R. H 
Liessaman, trombone, Holton; Wayne Thorne 
trombone, York: Al Kirechensteiner, trombone, 
Sam Fox Pub. Co.; James Larsen, clarinet 
Larsen Pictures; A. A. Harding, euphoniam 
director of bands, University of Illinois: fF 
Roy Vollick, baritone, Case Tech High School 
Detroit, Michigan: Albert R. Gish, trombone 
bandmaster; Geo. H. Way, enare dram, Leed 
Mfg. Ce.: Ray Lammers, music dealer, Cin 
cinnati; Wm. F. Ladwig, bass drum, Ludwig 
& Ladwig, Ince Ray Jordan, cymbals; an 
identified, Carl Fisher Musical Inst Co., alto 
and Lynn Sams, euphoniam, Conn 








Music in American Education 
(Music Education Source Book No, 2) 


Price, Postpaid 
$4.75 


Music Educators National Conterence 
64 East Jackson Bivd., Chicago 4 
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in beauty of tone... 
UNSURPASSED! 


in chromatic control... 


UNPARALLELED! 


in material and 
craftsmanship... 


UNRIVALED! 


flutes and 
piccolos 


The unprecedented acceptance 
of Artley instruments is on 
mopretsive testimony to 


their superb quality. Ease 





of action and both pitch and 
tonal fidelity are charac 
teristic of these handsome 
handcrafted flutes und 


p «colos 


“Smart Styling” is the word 
for Artliey Cases. Made of 
cotertul, durable plastic with 


genuine leather binding 


| D> & J ARTLEY. INC 


PLR MART INDIAWNA 
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fHE MUSIC EDUCATORS NATICNAL CONFERENCE, a Department of the National 
Education Association of the United Staies, is a voluntary non-profit organization representing all 
hases of music education in the schools, colleges, universities, teacher-training institutions 
Membership open to any person actively interested in music educatior 
Ileadquarters and Publication Office: 64 East Jackson Blvd., Chicag ! 
Washington Office: National Education Ass'n. Bidg., 1201 16th St WW Washington 6, D¢ 
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the Fred Waring 
Music Workshop 


presents 


49 wonderful new compositions and arrangements 
for songsters in the intermediate grades and junior 


high school. 


Bright new selections for holidays and special occasions, inter 
esting arrangements for public performance, outstanding music 
for the introduction of part singing in the classroom 

A Singing Bee makes music fun to learn and fun to teach, by 
providing material for sound musical development and growth 
through songs young people like and are able 1o sing Smootl 
voice leading, moderate ranges, considerable unison, colorful 
piano accompaniments to br ng out all the warmth and et 


thusiasm of young voices 


Students teachers, audiences everybody loves A Singing Bee! 


* Fun and Folk Songs ¥* Art Songs 
+ Spirituals * Rounds, Canons, Noveities 
# Hymns and Sacred Songs ¥% Patriotic Songs 
® Christmas Songs te Old Favorites 
& plus 12 new songs composed especially for A Singing Bee! 


two- and three-part 


a G BEE.-: 
SINGIN for treble voices A and SSA $1.25 


Shawnee tress inc. 


Delaware Water Gap, Pennsylvama 
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A SINGING SCHOOL 


Now EDITIONS for five of the books in the elemen- 
tary series are now ready. These, together with new 
teaching aids and activity manuals, show how A 
Singing School enriches the life of the child. The 
books themselves are rich in beautiful music and 
text, in historical and cultural backgrounds, in cor- 
relations with other studies, and in enduring appeal 
to childhood. Indeed, they offer an abundance and 
variety of material unmatched among basic music 
texts. 


TEACHING AIDS 


SONGS TO PLAY. Dubois. ‘0 help 


teachers review music fundamentals and 
play simple accompaniments. $1.25 


AUTOHARP ACCOMPANIMENTS. 
Davis and Fox. For books six and seven 
Each, $0.75. 


THE MUSIC ROAD. LeBow and Perris. 
Simple, clearly stated techniques in reading 
readiness and music reading. Two pam- 


phlets. 
RCA VICTOR RECORDS. Ao album of 


five or six records each for every grade. 
In either of two speeds (78 or 45) 


i] eLife of the Child 


Do you know al/ of the books in A Singing School? 
Let us send you books on approval for those grades 
where you wish to give new life to your music pro- 
gram. Better still, adopt A Singing School through- 
out your school system. Check the new teaching aids, 
too. They give specific things to do to speed the 
learning process and make the music class more en- 
joyable—for teachers as well as for children. 


And now... 
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THE PLAY AND SING BOOK 
| By Uoyd H. Slind 


Thirty-two selections based upon songs in Our Land of Song 
(book five). For instruments usually found in the classroom 
flutophone, tonette, recorder, songflute, autoharp, harmolin, 
ukulele, guitar, piano, violin, ‘ceilo, trombone, etc.—for sing- 
ing and playing together in various optional combinations 
May be used independently of song books. $1.00 











